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THE TRANSEPT OF THE CRYSTAL PALACE, FROM THE SOUTH ENTRANCE.”
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Futroduction. :
EARLY five hundred years ago, old Geoffrey Chaucer had previsions of the grand inauguration
festival at the Crystal Palace on the May-day of this glorious Eighteen Hundred and Fifty-one.
Inspired by the occasion, the author of ¢ Pendennis,” the “Poet Thackeray,” as Jules Janin
calls him, writes a “May-day Ode,” and publishes it in the columns of a morning newspaper.
In the ancient poet’s * House of Fame” we have the Queen in her Crystal Palace; in the ode of
; the modern novelist the words grow jubilant and full of hopeful anticipations. A benison upon |
| both poets. Isitnot a good thing for us to rejoice and be proud that we, of all other people, |
| should oe che first to throw as'de the cold garb of nationality and exclusiveness, and invite the whole world to a [
peaceful contest of arts and industry ? = As the sun shone out upon that glorious morning, and the Queen in the midst

of h, = B e 2
s :iphﬁl‘ll: ‘I:I}':f:‘i:wg at the Great Festival of Laoour, was not a promise given to the world of a long peaceful future?

e : man to man o'er all the world, should brothers be; ” a future, not of jealousies and mistrusts,
St dt“mhtmnu} hatreds and revilings, but one in which art, science, commerce, literature, and brotherly kindness
i s £0 taﬂldﬂn-haml among all the nations of the earth. It was indeed a proud day for those who had act and part
Nmemﬁg:z‘d’ deed so worthily conceived and admirably executed; and in the calendar of ages 1t will be one to be |

and other 1'ictLoT}g after all.who assisted in it have been laid in their quie* graves. Other triumphs have been won,
ries eelebrated, but none greater or more glorious than this.
0
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The lllustrated Exhibitor: 'Silk Trophy'
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COALBRONE D.LE DOME AND BAGLE SLAYER.

b15895506_032

The lllustrated Exhibitor: 'Coalbrooke Dale Dome and Eagle Slayer'
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R T T T T T T e T T R e R ST |
The Fine Arts Department is reserved for works of a miscellancous character in connexion with art, such as printing
in colours, lithography, wood engraving, &c. Louis Haghe's tinted lithograph of a magnificent picture, with which
most readers will be familiar, ¢ The Destr of Jerusalem,” by David Roberts, is a striking object here. The effect | I
| prc-duced by the colout, which is, of course, the primary "-h-mlh_ of this picture, is finely rendered in Haghe's work, snd'i |
| the lithograph is altogether a very beautiful one. Sev other specimens of warm tints are given from Robert’s| J
[ ¢ Tllustrations of Scenery in the Holy Land.” ~Baxter's process of p ting in oil colours is exhibited in a large frame,
| which containg a number of clear and beautifully-harmonised drawings. A number of curiosities have found a place
| here. In one part of the room there is a model of Mazeppa, cut out of cork, and another of a wedding party, an
| ious and highly amusing article, grouped with a very natural cffect, and exhibiting models of policeraen, beadles,
|| h and dogs, all very minutely executed. The specimens here vary in extent as much as in character. A medel
‘ of the Falls of Niagara, with the surrounding scenery in proportion; is one of the most singular of them. Shakspere's i
| House, at Stratford-on-Avon, and John Knox's, at the Netherbow, it Edinbutgh, are Here. On one side of a screen f
devoted to works of this class are the beautiful Talbotypes of Messrs. Ross and Thomson, and the greatly and justly
| admired Calotypes, by D. 0. Hill and R. Adamson. Crichtor’s fine specimen of Mosaiec work in Scotch pebbles, and |
al other contributions of the same class, are also to be scen here. The arrangement of the Fine Arts contributicns
upon the whole, appropriate and judicious. i
, rts cannot be dismissed in a chapter ; from time {0 time, and even in this number, we shall again refer to
| them. not statuary alone which constitutes the Art of a country; whatever there is of beauty, in form or
| configuration, that is Fine Art in the widest sense of the term.

(i) Origin #f @xjsitins. I

b6—in 1797—the | they were plunged. The workshops were deserted—for
'  artisans had remained in an almost starving !
the warchouses were full of the results of their
ercial enterprise came to relieve the
geners ¢ Scarely can I depict the cffect|
produced upon me by such a scene ; but at that moment an !
idea presented itself to my imagination which appeared to

LIMen v

full of the choi 1 Iy console me for the miscries of the present in the hopes 1t
;| offered f the fut to myself, in the rdost

urs, the : xhibition of ail the objects | (it

g L=
industry of the national manufactures. I committed my [

|

PRINCIPAL ENTRAN 0 THE FRE
ailed the mode of its exccution, and
the Interior, I

» head of the |

and the floors bright with the carpets, and the tables with |

clrllna and bijouterie. But the Marquis has told the history | pre
Of the affai v wn words:— | an

, I had not yet | se
. o r of 1l ; ment in q . My

moned me to und b " : probation of the Minister of the Interior, M. Francois
Manufactures o h } (tape ot Sty hing ; ufchateau, who commanded me {o carry it into effect. |
i‘;‘;lﬁf the Sav yots). ) 3 atean of St. Cloud was then uninhabited and |
i in the ) : serceive isery infurnished ; and this appeared to me the most [
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| appropriate and eligible spot for the exposition I had pro-
 jected, and likely to invest it with the magnificence and
; eclat so necessary to attract strangers and to further the sale
{ of the objects exhibited, the produce of which might miti-
| gate the sufferings of our unhappy workmen. The chateau
was obtained without difficulty. I established myself
there, and requested the attendance of MM. Guillomont,
Duvivier, and Salmon, directors of manufactures. I ex-
| plained to them the intention of the Government; and ina

faw days, by their exertions, the walls of every apartment
in the chateau were hung with the finest Gobelin tapestry ;
the floors covered with the superb carpets of the Savonnerie;
and the saloons soon glittered with the large and beautiful

S&vres china. The Chamber of Mars was converted into a
receptacle for porcelain, where might be seen the most
beautiful services of every kind, vases for flowers—in short,
all the tasteful varieties which are originated by this in-
comparable manufacture. In the centre of the saloon,

surrounded by all these beauties, was a wheel of fortune, ||
containing lottery tickets eventually to be drawn: every ||
ticket was to obtain a prize of greater or less value; the
price of each ticket was twelve franes. It was decided that ||
the opening should take place in the month of July; but
previous to that time a number of distinguished persons in il
Paris, and many foreigners, visited the Exposition, and|
made purchases sufficient to afford a distribution to the

vases, the magnificent groups, and the exquisite pictures of

[ workmen of the different manufactories, thus yielding al

|

INTERIOR VIEW OF THE EXPOSITION PALACE.

little temporary relief fo their necessities. The fame
the forthcoming Exposition inspired the citizens of Paris’
with eager desire, and they anticipated with impatience the §
day fixed for public admission to St. Cloud. The co
yard was filled with elegant equipages, whose owners
graced the saloons of the Exposition, when, in the midst of
this good company, I received an official notice from the |
Minister to attend him immediately, and to defer the:
opening of the Exposition. I obeyed the mondate on the
morning of the 18th. I waited on the Minister, from

s thess 3

TrTTCiti Iy
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7. Woven Goods. 8. Principal Entrance.

GROUND PLAN OF THE F

1. Cattle-shed. 2. Machinery. 8. Chemical Produets. 4, Metal Works. 5. Productions of Parisian Industry. G Horticulture.
9. Guard-house. 10, Fountain. 11. Reservoir of Rain Water.

RENCH EXPOSITION oF 1819,
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Iwhom I reccived an order to close the chateau. Already
| on the walls of our city was placarded the decree of the
| Directory for the expulsion of the nobility, with an order
for their retirement within four-and-twenty hours to a
| gistance of at least thirty leagues frqm Paris, and this
| under pain of death. My nan as in the list ; and, con-
[ mumtly, my immediate withdrawal was imperative. The
| parriers were strictly guarded, and it was impossible to
' pass them without the order of the commandant. My

position was doubly painful: on the one hand it was
| essential to obey the decree of the Government, on the
| other I had an account to render of all the treasures in the

1au, the keeper, in compliance with the
order of the Minister. I posted the military which had
been granted to me around the chateau, and, my duties
fulfilled, hastened to obey the decree of the proscription.

¢ Such is the true and exact history of the first idea of a'
National Exposition, and of the first attempt to realise that
idea.”

But the idea was not to be thus untowardly thrust aside ; |

the next year, when the Marquis retwrned from banish- |

ment, a similar bazaar was organised, and held in the

house and grounds of the Maison D’Orsay, the success of |

which was so great, that the Government of the day

INTERIOR OF THE

ehntean of 8t. Cloud. I found no difficulty in explaining |
my situation to the Minister and the commandant of the | the

place, the Mar
me with a suf ree for the pro
in which so many precious objects v depos
gave me a company of dragoons, under commanrl of
tamVa‘.;cr, and o ssport for me, by means
wh.lch I could le an-is and return fo S
B‘Eﬂseﬂ an inventory to be ma

left in the chateau. I closed the

) P

of all I

ion of the chatean, | the year 1801.
He | Louvre was 1

adopted the idea of instituting them annually. Fate, and
ies of continental politics, however, willed

1 requeste :d him to furnish | | otherwise, and the next Exposition did not take place till
Upon this occasion a quadrangle of the

d, and the greatest success attended the
experiment. Similar Expositions took place in 1802, 1806,
| 1819, 1823, 1827, 1834, 1 844, and 1849. Thc Inst

I|was esteemed the most .plcmhd and successful of any

hitherto held in P: It took place in a temporary palace

ées, which coyvered more than
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five acres of ground. There were 4,404 exhibitors, and
the productions, ranged for the inspection of the curious,
were considered as evidencing a decided advance on every-
thing of the like kind before exhibited.

¢ Tn these last two Expositions, an immense variety of
raw material, machinery, and manufactures was exhibited.
| In every department an increase of taste was apparent;
| and cheapness of production seemed to have been an ob-
ject of as earnest pursuit ag those of quality and taste.
Tndeed, after these two expositions, France may well claim
| the high honour of having originated, cherished, and com-
| plotely established National Industrial Exhibitions, It is
| true that other nations have partially followed her
| example, but no other people have given them so syste-
| matic and regular a basis as one of their established insti-
tutions. The Bavarian and the Belgian Governments
| have, within the last few years, instituted Industrial Exhi-
| bitions, in imitation of those of France, and they haye
| been attended with great success and popularity.”
| In Spain, also, National Expositions of Industry have
! been held with more or less success, The first Spanish
Tndustrial Bazaar was held in 1827, and had 297 oxhi-
| bitors; the second in 1828, with 320 exhibitors; the third,
| in 1881, with 228 exhibitors; the fourth, in 1841, with
| 914 exhibitors ; and the fifth, in 1845, when 325 ecxhi-
bitors represented the genius, trade, and indusiry of
|| Spanish manufacturers.
| In our own county, during the last ten or fifteen years,
| there have been a great many local exhibitions of arts and
manufactures, but they were all in the character of
bazaars, to raise funds for particular objects, with the ex-
| ception of the very limited exhibitions held by the Society
| of Arts in 1850. Manchester, Leeds, Birmingham, Dublin,
‘and other towns have successfully held such bazaars,
| chiefly composed of the productions of the surrounding
{country; the one which most nearly approached the
French Expositions, in the variety and extent of the
national productions displayed, was the Great Free-trade
Bazaar, held, for twelve days, in Covent Garden Theatre,
in 1845, which not only was eminently successful as a
bazaar, but excited the greatest public interest as an exhi-
bition of our manufactures. .
| From these displays, then, sprung the idea of the Great
International Exhibition in Hyde-park. The Private
:Iiistory of the great Idea we shall endeavour to develop
son a future oceasion,
Of the engravings used in this section, the following
| explanations may be given :—
| The first represents the front of the building for the
g_French Exposition of 1849 ; the second is a view of the
| "aterior of the same building; and the third, a ground
plan, with figures beneath, explanatory of the design, On
Page 6 is depicted Kroll's Winter Garden at Berlin, and
& ground plan of the interior arrangements; and on page
5 3s given a view of the building in which the Birmingham
Exhlbi_ﬁon was held, Of the French Exposition building,
M"‘" Dighy Wyatt, in his report, says:—

The vast edifice which has been erected to contain the
Specimens of manufacture selected for exhibition in the
 Year 1849 is situated on the same site as that occupied by
i “mﬂ'“ building in the year 1844. The Carré de Marigny,
O which it has been placed, is a large oblong piece of
ground, abtatting on the main avenue of the Champs
g and, as a site, offers every possible advan
:"::8 of a gravelly soil, already efficiently dminod,ﬁ;ie&
| ding on the line of a continually-moving series of public

conveyances. The Champs Elysées, though at some con-
siderable distance from the great centre of Parisian popula- |
tion, are still so universal a place of resort, that they may
be fairly assumed to be ““in the way” of even the poorest |
classes of the community. The elevation may be ad-|
mirably seen from all the approaches to the building, and |
it has the advantage of being in immediate proximity to
the residence of the President of the Republie.

“The whole plot of the present building (exclusive of
the agricultural department) covers a vast parallelogram
of 206 metres by 100 (about 675 by 328 feet English),
round the outline of which runs a gallery about 90 feet
wide, divided into two avenues by a double range of
pilasters. In the centre of each avenue is a set of stalls,
placed back to back, for the exhibition of merchandise;
and both between the central pilasters, and round, and
upon the walls, other objects are placed; so that, on tra-
versing either of the four gangways (each about ten feet
wide) the public haye upon their right and left hands
objects for inspection. 1In the part of the building appro-
priated to large machinery, of course this system cannot
be carried out with the same regularity. The vast paral-
lelogram, enclosed by a somewhat similar gallery in the
year 1844, was left as one magnificent hall, within which
were placed the most important objects; in the present
building we find it divided by two transverse galleries,
gimilarly arranged to those we have described, forming
three court-yards, the central one being about 140 feet
square, and the two lateral ones 80 feet by 140 feet. The
contral court~yard is open to the sky; in the middle rises
an eclegant fountain, placed on a platform of turf, and
around are disposed sheds for the exhibition of flowers and
horticultural ornaments and implements. One of the
lateral cowrts (enclosed) receives a large collection of ob-
jects in metal-work, cast-iron, &ec., and the other contains
an immense reservoir, in which all the drainage from the
roofs is collected, so as to form a supply of water imme-
diately serviceable in case of fire. In addition to this
great building, which corresponds with that proviously
erected, there is this year constructed a vast shed, for the
exhibition of agricultural produce and stock. It extends
to a length rather greater than the width of the great
parallelogram, and is about 100 feet (English) wide. Its
construction is ruder than that of the f Palace,” but it is
not on that account less effective. It appears to have
been originally contemplated to fill the whole of this
gigantic hall with cattle, &c., and to place the agricultural
implements in a long narrow gallery intervening between
it and the main building; but as the stock of animals
forwarded for exhibition has not proved so large as was
anticipated, it has been half filled with semi-agricultural
machines, and the whole of the long narrow gallery alluded
to crammed with stoves, and miscellaneous domestic me-
chanism.

¢ The whole of the building is constructed of wood, the
roofs being covered with zine. Of the latter material
400,000 kilogrammes, equal to 4,000 fons, are stated to
have been used; and of the former nearly 45,000 pieces of
timber.

¢ It is hoped that the accompanying plan and views will
convey a tolerably good idea both of the exterior and in-
terior arrangements of the Exhibition.”

The cost of this building is understood to have been:
about £18,000. Of the permanent building erected by the
King of Bavaria at Munich, for periodical exhibitions, or
even of Kroll's Winter Garden, since burned down, it is
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r;(;)(llcsa to dilate. The latter structure, as may be seen by
the engraving, was not unfitted for the purpose. It was
|| 810 feet long by 82 broad, at the widest part.

The building for the Birmingham Exposition of 1849—
|| the first in this country, really so ealled—covered a space
|| of 10,000 square feet, and a corridor of 800 feet more
connected the temporary building with Bingley House,

within the grounds of which the Exhibition took place. It
was opened to the public in September, 1849, at a cost of
£1,300, Of the building in which is held the Great In-
dustrial Bazaar of 1851—the wonderful Crystal Palace of
Joseph Paxton—we shall speak further in our future
pages, when the plan of its construction will be shown by
illustrated diagrams.

&l Furrige o

I shall notice eursorily a few of the most prominent objects
in that great avenue, reserving to future opportunities a
more particular examination of the individual merits of
each. A step eastwards and we pause before

THE PRINCE OF WALES' SHiELD,

This splendid piece of workmanship was presented by
the King of Prussia to, his Royal Highness the Prince of
Wales, in commemoration of the baptism of the infant
Prince, for whom his Majesty acted as sponsor.

The pictorial embellishments of the shield were designed
- | by Doctor Peter Von Cornelius, and the architectural orna-
! ments by Counsellor Stiiller. The execution of the gold-
smiths’ work, enamel, &c., was performed by M. G. Hos-
sauer; the modelling by M. A. Fischer; the chasing by
M. A. Mertens; and the lapidary work by M. Calan-
drelli.

In the centre of the shield is a head of our Saviour.
The middle compartment, surrounded by a double line of
ormamental work, is divided by a cross into four smaller
compartments, which contain emblematic representations of
the two Sacraments, Baptism and the Lord’s Supper, with
their 0ld Testament types—the opening of the rocky
| fountain by Meses, and the fall of manna. At the extre-
| mities of the arms of the cross are represented the Evan-
gelists, noting down what they have seen and heard in the
Gospels, which are to communicate to all futurity the plan
of man’s salvation.

On the extreme points of the arabesques that rise above
the Evangelists are representations of Faith, Hope,
Charity, and Christian Righteousness. Around the entire
cenfre stand the Twelve Apostles. Peter is seen under
Faith represented in the arabesque; on the right and left
°F him are Philip and Andrew ; under Hope is James; on
cither side are Bartholomew and Simon ; John is placed
beneath the figure of Charity ; on either side are James
the Jounger and Thomas; under Righteousness is Paul ;
On_the right and left are Batthew and Judas Thaddeus,
gomg forth into the world to propagate the kingdom of the

cemer,

The relievo which swrounds the edge of the shield re-
Presents the Betrayal, the redeeming Atonement of Christ,
:_J‘idh’sms‘m‘ection. Another portion represents our Lord's
Dﬂ'mpha“t Entry into Jerusalem; a third portion the

escent of the Holy Ghost, the Preaching of the Gospel,
and the F?rmation of the Church. The fourth compart-
E‘:n;r‘;nt&ms an allegorical representation of the Birth of

o8 of Wales, and of the Visit of the King of Prussia,
mﬂlt‘!ﬂ by Baron Humboldt, General Von Natzmer,
Count Von Stolberg, welcomed by his Royal High-

#68 Brince Albert and the Duke of Wellington : a Knight

Costern Hoae,

W resume our walk eastwards from the transept and the | of St. George being represented on the beach standing
| great Koh-i-Noor diamond. On the present occasion we

upon a Dragon.
The shield has been denominated the Buckler of Faith.
The inseription on the shield runs thus :—

‘ FRIDERICUS GULIELMUS REX BORUSSORUM,
ALBERTO ]El)l'ARDO, PRINCIPI '\\"\LLI/‘E,
IN MEMORIAM DIEI BAPT. XXV. JAN. A, MDCCCXLIL”

We have been thus pasticular in describing this capital
work because, from its minute and exquisite manipulation,
it would be extremely difficult to convey a sufficient idea
to the reader by means of illustration.

Next we come to a pair of exquisite designs in marble
by W. Marshall, representing Zephyr and Aurora; next
which are the fine models for statues of Dr. Jenner and
the late Marquis of Bute, by Mr. J. Thomas. The names
of both physician and peer are familiar to the public ear—
the first as the discoverer of vaccine innoculation (a dis-
covery of incaleulable impgrtance, considered in its proper
light), and the last as being the descendant of the famous
prime minister under whom the Peace of Fontainbleau,
in 1763, was concluded. A mass of native silver, from
the provinee of Atacama, in Chili, said to weigh upwards
of 150 Ibs.—its actual weight is 154 1bs. 5 oz. English—
suggests thoughts of the old adventurous spirit which in-
spired such men as Sir Walter Raleigh and Columbus to
seck a new world, where gold and silver and precious
stones abounded. A step further and we gaze on the
Great Earthern Wine Jar from the village of Toboso, in
La Mancha; and visions of old Spain and Don Quixote,
the fair Duchess and her maidens, honest Sancho Panza
and the jovial muleteers, rise up before us, only to be dis-
pelled by the reality of engines of war from the same
country—howitzers and cannons from Seville, mortars and
deadly artillery from the Royal Ordnance Office, which
stand in their immediate vicinity. But commend us to
that great olive jar from Portugel, which next arrests our
attention. There is grace of form and utility of purpose
init. Men tell much of the results and little of the pro-
cesses of art; and if we only think for a moment from
what rude beginnings the art of pottery arose, and in what
simple forms it ye¢ disguises itself, the Earthern Olive Jar
preaches quite a sermon in its way.

The group of Bohemian glass in our first page will
attract attention. For beauty of form and variety of
colour the Bohemian glass has long been cclebrated. Here
are flower vases, fruit dishes, flagons, goblets, centre-pieces,
and Etrurian vases, of exquisite proportions; and the
visitor will linger near the spot—to the left of the zine
statue of the Queen—with gratified curicsity and attention.
On the subject of the glass in the Exhilition we shall
enlarge on a future occasicn,
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