EXAMPLES OF ARTEFACTS ON DISPLAY

During the fieldwork, artefacts exhibited in the three museums were photographed.
Since it is not possible to include images of all the displayed artefacts and their labels,
only some examples are provided below. Since labels of the Seljuk artefacts displayed
in all three museums do not indicate that they belong to the Seljuk Dynasty, only the

Ottoman artefacts exhibited, and their labels, are included here.

THE BRITISH MUSEUM

d as counting devices for silent s
and communal prayer and to assistin
thythmic repetitions in praise of the |
divine, known as dhikr (remembrance)
in Islamic contexts. This tasbih, made !
of 99 black coral beads inlaid with 4
:ul_lvor. corze‘:gtg\ds to the al-asma " "
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Belief and
practice

Judaism, Christianity and Islam trace their
spiritual origins to Abraham, whom they consider
the first monotheist. These faiths share aspects
of belief, including the concepts of one creator
and guidance from divine scripture, and
practices such as prayer, charity, fasting and

pilgrimage. They all regard Jerusalem as sacred.

In Islam, Jerusalem is revered with the holy cities
of Mecca and Medina. Muslims believe it is the
site where the Prophet Muhammad ascended
to the heavens on his mi'raj or miraculous night
journey. The Dome of the Rock, completed in
691, has come to be associated with this event.
This mosque lamp, connected to renovations of
the monument ordered by the Ottoman sultan
Stleyman (r. 1520-1566), is inscribed with a
hadith (saying) of the Prophet comparing the
believer in the mosque to a fish in water and a
non-believer to a bird in a cage.
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3. Dish with Mary and Child
Mary is the most prominent female
figure in the Qur'an an: VT

mentioned in sura 19, Surat WEE
which is named after her. This dish;
probably made for a Christian pation
in Ottoman Turkey, depicts theVirgin
and Child framed with sprayS'oftilips
and carnations. In Islam, Jesus'is
recognised as a prophet and @ mercy
from God' (Qur'an 19:21);

50
tus Wollaston Franks, 1800,0216.12

8. Dish with floral motifs

From the 1500s to 1700s, naturalistic
flowers and plants appeared in the arts
of Turkey, Iran and India; in part thanks
to a thriving local garden culture: The
carnations, roses and tulips painted
on this dish are featured onanumber
of objects from Ottomantittkey=Such
floral schemes becamehall

the dynasty. Designiemp

the palace were Wideljia

copied, resulting In'as

language amongsttheal

(8) lznik, Turkey, 1560-60, begueaths:
G112

12. Blue-and-white mosque lamp
By the 1400s, Chinese-inspired
ornament was fully absorbed and
standardised wathin Islamic visual
aesthetics. Motifs included peonies,
lotus flowers, cloud bands, dragons
and phoenixes. This TurkiSh mosque
lamp (12) combines Chinese-inspired
motifs and a blue-and-white aesthetic
with Qur’anic inscriptions (61:13): The
dense floral patterning may bevisual
metaphors of the gardens of Paradise

mentioned in the Qur'an.
about 1520, bequeathed by Miss Edith Godman, G.4

lzruk Tu'-.«‘:;.'




11-13. New languages
Arabic is a Semitic language, but The jawi script on the silver bowl (13)
Persian, Turkish and Malay originate. . uses Arabic letters to write Malay and
from different language famili 1 : her languages of Southeast Asia.
had to adapt the Arabic script r he text states: ‘This is from His
to represent sounds not presel ) ess the Sultan Maharaja Diraja
pertuhan’.
¢

Arabic language. The verse 0
in naskh on this tile (11) com) | i
y Jobn Henderson, l‘:'; 1230. 561

moon unfavourably to the belove st
is the moon to sit in the same place as™ n Henderson,
you?' Around the neck of the Iznik jug )
(12) are verses from the Ottoman poet

Revani (d. 1524).

101 um

Islam (and som

frowned upon), astrology was
practised at every level of society
throughout the Islamic world.
People placed symbols of the
zodiac on objects of all types. This

~ plate features the shir u khurshid
~ (lion and sun) motif, whi

sents the zodiac s

The Ottoman
world: tulips
and turbans
1453-1924




1. ‘Miletus’ ware ooy
The term ‘Miletus’ has been given
to a group of wares probably
made at lznik, but which have
been found at various sites in
Turkey, including Miletus. Typical
of the type, this bowl is made

of earthenware with a white slip
and painting in blue. The contrast
with the Iznik wares, made of a
fine stonepaste fabric that begin
to be produced in the 1480s, is
dramatic.

lznik, Turkey, mid 1400s
1905,0419.3

2. iznik

The pottery of Iznik, named after

the town in which it was produced,
was made of fine quality stonepaste
painted with coloured pigments
under transparent glazes. The
demand initially came from the court,
and dated pieces and Ottoman
court records give a clear picture

TR T
Over the course of the 1500s,
different designs and colours
were introduced, culminating in
about 1550 with the introduction

Anatolia, where they ruled from
1077 to 1307). Hatayi (the
Arabic for ‘Chinese’) denoted the|
inclusion of Chinese decorative
elements such as cloud scrolls
and peonies. Pottery was also
produced at other centres,
notably in Kitahya and in the
Ottoman provinces, where a

‘Armenian bole! A key element of
Ottoman design, both on pottery
and in other arts of the period, is
the juxtaposition of two groups of

of the development of the industry.
The earliest objects were inspired
by Chinese porcelain, sometimes
copied closely, as can be seen from
this bowl inspired by a lien zu (lotus

elements known as rumi and hatayi.

Rumi motifs are characterized by
plant or ‘arabesque’ omament,
which had appeared in the arts of

thriving centre was established
in Syria.

tznik, about 1530-40
Bequeathed by Miss Edeh Godman, G.3

seed) prototype. the Saljugs of Rum (denoting

3. Bottle

Inscribed around the neck and
base of this broken bottle are
inscriptions in Armenian: ‘Bishop
Ter-Martiros sent a message

to K'ot'ayes. May the Mother of
God intercede for you: send one
water-bottle (surahi) here. May
Ter-Martiros hold it with pleasure.
May this water-bottle [be] a gift
from K'ot'ayes to the Monastery
of the Holy Mother of God!

fznik, Turkey, dated in the Armenian calendar

18 March 978 (AD 152
Bequeathed by Miss Edith Godman, G.18




5. Mosque lamp

Based on glass prototypes,
lamps such as this hung by
chains from the ceilings of
mosques. The grey colour is
unusual and may have resulted
from conditions inside the kiln.

lznik, Turkey, about 1560-80
Bequeathed by Miss Edith Godman, G.122

6-8. Objects for the court
Hardstones and porcelain inlaid with
precious and semiprecious stones
were popular at the Ottoman court.
The surface of the porcelain bowl (6)
was chiselled first to prepare it for the
rubies, which are set in gold fittings.
The bowl was given by the Ottoman
sultan Abdtl Hamid Il (r. 1876-1909)
to the archaeologist and ambassador
Sir Austen Henry Layard in 1877




9-10. Footed bowl and a bottle
Basins such as this (9) were the
most ambitious creations of Iznik
potters and clearly prestige objects
made for the Ottoman elite. Their
function remains unresolved,
although they may have been

used for ablutions. The bottle (10)
is painted in the same spiraling
designs as found in the illumination
of Ottoman firmans (royal decrees).
(9) Iznik, Turkey, about 1625

Bequeathed by Miss Edith Godman, G.120

(10) lznik, Turkey, about 1530
Bequeathed by John Henderson, 1878,1 230519

11=12. An illusion of nature

The early rule of Siilleyman the Magnificent
(r. 1520-66) coincided with a new colour
palette and designs. Plants, including
artichokes or pomegranates, range freely
across the surface (11). On the basin
(12), a serrated edge leaf known as saz

is combined with rosettes. Inside, tulips
make their first appearance. This style has
been described as ‘combining the depth
and lightness of a wild and overgrown
spring garden!

(11) kznik, Turkey, 1530-40
Bequeathed by Miss Edith Godman, G.34
(12) lznik, Turkey, 1645-50
Bequeathed by Miss Edith Godman, G.66




13-14, Bottle and dish

In about 1550, the style changed
again. A brilliant red appeared,

a colour notoriously difficult to
achieve. To make it, potters used an
iron-rich slip known as ‘Armenian
bole', which appears in relief. A
new range of designs also emerges
with identifiable flowers and trees,

including hyacinths, carnations,
prunus blossom, fretilaries, tulips
and cypress trees.

(13) OA+.14237
(14) Bequeathed by John Henderson, 1878,1230.497

15. Animals

Exotic and mythical creatures

are painted on this bottle. These
include phoenixes, human-headed
deer, a lion attacking a gazelle,
hares, jackals, a leopard, a wolf, a
monkey and an owl. It is possible
that the source of these designs
can be found in metalwork of the
Balkans, which was part of the
Ottoman domain.

znik, Turkey, about 1570-80
Bequeathed by John Henderson, 1878,1230.462




16-17. A court style

A major element of design within the
Ottoman court style is gintamani.
This consists of two elements: a
broad stripe, identified as a cloud

or tiger-stripe, on the bottle (17)
painted red, and three balls, often
shaped like crescent moons, in blue.
On the breastplate (18), the stripes
appear on their own.

(16) Ottoman Empire, mid 1560s, bearing mark of the
Ottoman arsenal at St. Eirene, Istanbul and central Qur'anic
inscription (114:1-4)

OA+.407

(17) lznik, Turkey, 1550~1600, with later git-copper mounts
Bequeathed by John Henderson, 1878,1230.466




19-20. European connections
During the 1520s, a new shape was
introduced: a rimless bowl (tondino)
(19), derived from Italian majolica
exported to the Ottoman Empire.
Orders to the Iznik workshops began
to come from Europe in the 1570s.
This dish (20) is part of a service of
different sizes (several of which survive)
with a coat of arms, probably relating
to the Spingarolli de Dessa family from
Dalmatia.

(19) lznik, Turkey, 15630-40

Bequeathed by John Henderson, 1878,1230.523
(20) lznik, Turkey, about 1676

Bequeathed by John Henderson, 1878,1230.489

21-22. New patrons

The early 1600s saw a shift in
patronage, as the industry could
no longer rely on the court, and the
start of the decline in the quality of
production. A new design was of

a three-masted ship (21). Greek
patrons commissioned vessels with
architectural structures and Greek
inscriptions (22). On the rim is the
date and the words: ‘Lord, Lord, do
not turn your face away from us!

(21) znik, Turkey, about 1825-50

Bequeathed by Miss Edith Godman, G.166

(22) lznik, Turkey, dated 25 May 16686

Donated by Sir Augustus Wollaston Franks, 1887,0211.3




23. The pottery of Damascus
Pottery in Iznik style was produced in
the Ottoman provinces at Diyarbakr,
in Anatolia and in Damascus. Syrian
potters made vessels and tiles in
stonepaste often characterized

by a palette of muted colours of
greens and blues. The three balls,
an element of the gintamani motif,
appears on this jar, along with
Chinese-inspired lotus blossoms.

Damascus, Syria, 1600-1700, broken at the top

24-26. The pottery of Kiitahya
Excavations at Kiitahya indicate that
pottery was produced there from
as early as the 1500s. In the early
1700s, the Kitahya workshops
made stonepaste pottery painted
in a vibrant colour scheme, which
includes reds, blues and yellow.
There is influence from Japanese
kakeimon wares and Chinese
Kangsi porcelain. Travelling to
K(itahya in 1802, William Browne
wrote: 'a whiter and fine argil (clay)

Bequeathed by Miss Edith Godman, G.178

found near Kutaieh (Ktitahya), of
which a coarse porcelain is made.
The workshops produced vessels
such as this flask (24) and a range
of tiles and hanging ornaments in
the shape of eggs (25, 26). Painted
with angels and crosses, these were
destined for churches, including the
Armenian Cathedral in Jerusalem.
Ceramic balls had also been made
by lznik potters, which hung on
chains above mosque lamps to

deter rodents from eating the
oil. Likened to ostrich eggs, the
Kiitahya examples may also
have had a protective function.

(24-26) Kitahya, Turkey, 1700-1800
Bequeathed by John Henderson, 1949,0617,1;
1886,0600.2 1878; 1230.662



The Ottoman
world: politics
and poetry
1453-1924

With its beginnings in Northwest Turkey in the
1290s, the Ottoman Empire was the largest
and longest surviving empire in the Islamic
world. Followers of Sunni Islam, the Ottomans
expanded their territories rapidly, capturing
Constantinople in 1453. Selim | (‘the Grim',

r. 1512-20) took Egypt and Syria from the
Mamiuks in 1517, and campaigns in Iran
resulted in a major defeat of their Safavid riva
Selim's successor, Stileyman | (‘the Magnif
r. 1520-66), led Ottoman forces as far wes
Vienna, where they were turned back in 1529

Is.

of the galloping, turbaned
eman became an image both
feared and admired in Europe. It was reproc
on ceramics such as this majolica dish

The de|
Ottoman

10. A tile on a dish

A design for a hexagonal tile
has been transposed onto this
dish. The motifs, as on some
Iznik tiles, are made using a
stencil. Tiles and vessels were
frequently made in the same
workshops. The muted colour

scheme is typical of lznik
wares made in the 1540s.

Iznik, Turkey, 1640-45
Bequeathed by Miss Edith Godman, G.47




11-13. Tulips in Turkey

and Europe

The tulip began to be depicted

in Ottoman art from the 1550s.

It was painted on Iznik pottery (11)
and used at every opportunity,
including the top of this brass

candlestick (12). Pottery across
Europe, including in England, began
to represent tulips, such as this
earthenware tin-glazed Delftware
dish (13).

(11) lznik, Turkey, about 1640, bequeathed by Miss Edith
Godman, G.42; (12) Ottoman Empire, 1600-1700,
1993,0728.1; (13) London, late 1600s, 1927,0615.1.CR

16. Penbox
This penbox may have belonged to
= . Selim Il (r. 1789-1807). His tughra
= o - (signature) is stamped on the silver
| =) T oS AR ‘m s Al lid of the inkpot. It was made in lznik
a ?‘2{“;?: g;i &f a2 E ﬂpﬁx v \ during the latter part of the rule of
=3 ‘,‘;__f_“__hf_:_ L == Sultan Bayezid Il (r. 1481-1512),

A who had an important impact on the
arts, patronizing key artists involved in
creating designs used on pottery and
elsewhere. At the top of the penbox
appears the verse ‘help from God and
a speedy victory' (Qur'an 61:13).

tznik, Turkey, about 1610
Bequeathed by Miss Edith Godman, G.7




18-19. Poetry

Couplets by Silleyman II's favourite
poets, Hayali (d. 1557) and Revani
(d. 1524), are around the bowl!
(18): The beautiful creatures of this
world know not what beauty is, just
as the fish in the sea do know not
what the sea is... when lovers look
upon their scars, bloody like sunset
red, they see nothing of the sun, nor
know the moon in the sky! The lines
on the tankard (19) compare the
world to a tavern.

(18-19) lznik, about 1550-80
Bequeathed by Miss Edith Godman, G.139 and G.130

14. Scribe’s box

Probably made for a scholar or
calligrapher for storing books or
the equipment needed for writing,
this box is typical of furniture made
for the Ottoman elite. The wooden
structure is inlaid with a range of
contrasting materials that emphasize
the elegance of the geometric
designs. The inlay is made from
mother-of-pearl, tortoiseshell and
ivory. Boxes similar to this one were
also made to house Qur'ans.

Ottoman Empire, 1600~1700, 1991,0717.2

lish-black eyes, a be
d long, slender hand

im as the final prophet. The amulet
Nalso includes the Qur'anic verse ‘We

" have sent you [Muhammad] only as a
“mercy to humankind' (21:107).

Turkey, 18001900
1849,1121.359




2-7. History in miniature
Coins and medals were struck by Following the failure of Siilleyman's made up of the name of the

the Ottomans and their foes to mark attempt to seize Vienna in 1529, sultan and the phrase ‘the one

important historical moments. In Mehmed IV (r. 1648-47) tried who is always victorious', a

1517, Selim | ‘the Grim’ took Egypt again but failed a century later. The practice continued to the end of

and Syria from the Mamluks and medal (4) shows the Polish king Ottoman empire (7).

struck coins in Cairo in that year leading the relief of Vienna in 1683. (2) Selim 1, Cairo, 923 AH (AD 1817), 1979,0810.1:
20),

(2). His successor, Siileyman ‘the Eagles of Austria and Poland rip e o s S UD
Magnificent’ (. 1520-66), pushed

up the Crescent moon of Turkey. 1683, donated by George IV, G3,PolMIL7; (5) Hungary,
into Eastern Europe and struck The medal struck in 1686 (5) e T s o,
coins at Sideh Capi in Serbia (3) at commemorates the retaking of the B ey e Y (M0 AT M
the beginning of his reign. He went fortresses of Buda, Pest and others
on to defeat the Hungarian armies in from the Ottomans. Ottoman coins
1526 at the battle of Mohécs.

sometimes included the tughra (8),

Reading
the skies

now called astronomy
strolc 15 an important element
of Islamic cullure. From the 700s onwards,
scientists and thinkers built on pre-lslamic
sources translated into Arabic to make
significant advances in the study of the heavens.

They used scientific instruments to gather
information relating to timekeeping and the
positions of the sun, stars and planets.

Astrolabes, the name derived from the Greek
astro labos (star-taker), were the computers

of their time. This example, heavily inlaid with
silver and copper, might have been intended
as a presentation piece rather than a functional
device. It is signed Abd al-Karim al-Asturlabi
(the Astrolabist) and bears the names of

three royal patrons, making it an important
documentary object for medieval science

and patronage,.




18. Flask

Gilding on copper, a technique
known as tombak, was widely used
in the Ottoman Empire and can

be seen on this flask. Here, the
delicate floral designs are engraved
through the gilded surface. The
shape imitates a leather prototype.
The rings at the top would have held
chains for carrying the vessel.

Ottoman Empire, mid 1600s
1897,0320.1

1. Mehmed ‘the Conqueror’

On conquering Constantinople in
1453, Mehmed (r. 1444-81) was keen
to preserve the Byzantine legacy of
the city. He turned the church of Hagia
Sophia into a mosque and collected
Greek manuscripts and Christian relics.
His interest in the west led to European
artists visiting his court, including

the painter Gentile Bellini (d. 1507).
Mehmed had several medals made for
him by prominent Italian artists.

Raly, about 1481, Costanzo da Forrara (d. 1500)
G3,PolMIL.10.D

15. Sword of Selim 111

This kilij (sabre) bears a
dedication from Selim Il (r.
1789-1807) to his father (Sultan
Mustafa Ill, r. 1757-73) to whom
it once belonged: ‘May this
sword of watered steel, a relic

of Mustafa Khan, be a source of
blessing....with the breeze of Thy
divine assistance, in the flower-
garden of Sultan Selim, may the
hyacinths of his good fortune and
his hopes be ever in blossom!

Ottoman Empire, 1789-1807, 1953,0515.1




17. Helmet

Known as a ‘turban helmet'
on account of its shape,

this helmet is made of steel
with evidence of gilding. It is
inscribed in Arabic with title
of an unnamed sultan and
bears the mark of the Imperial
Ottoman Arsenal.

Ottoman Empire, late 1400s
Donated by Sir Augustus Wollaston Franks,
1894,0413.6

8. Tile depicting the holy Ka‘ba
Mecca, the birthplace of the

Prophet, was a focus of pilgrimage
long before the coming of Islam.
According to the Qur'an, the Ka'ba,
the cubic structure circumambulated
by Muslims as part of their hajj, was
built by the prophets Abraham and
Isma'il. This tile bears the name of its
patron, Shihab al-Din Efendi.

lznik or Kitahya, Turkey, 1626-76, 2009,6038.1

Scan here to hear Qaisra
Khan & Dr Afifi al-Akiti

http://britmus.fy/RRM40839

Ottoman tiles




4. The Translators’ tile

This tile depicts ‘the Translators'
who translated the Bible into
Classical Armenian in AD 413.
Four Armenian saints are depicted:
Sahak, Nerses, Grigor and
Mesrop. Mesrop, who founded
the Armenian alphabet in AD 406,
is shown quill in hand and with a
tablet upon which the first letters
of the Armenian alphabet are
inscribed.

Kitahya, Turkey, 1700~1800
1932,0616.2

The Arabic

bowl (9) enc )

zakat (alms-giving): ‘The noblest
of riches is the abandonment of
desire! The saying is attributed to
Ali, the fourth caliph and first Shi‘a

imam. The painted ivory compass
(10) indicates the gibla (direction
of prayer) towards Mecca and the
holy Ka'ba. It is signed by the
craftsman, Bayram ibn llyas.

(9) Nishapur, Iran, 800-1000, Brooke
Fund, 1967,1213.1
(10) Istanbul, Turkey, 980 AH (AD 15

9. Tile

This stonepaste tile is part of a
group known to have decorated the
Cinili Hamam in Istanbul, a building
commissioned by the Ottoman
admiral Hayreddin Barbarossa (d.
1546) and designed by the architect
Sinan (d. 1588). Tiles in this colour
scheme are rare, and the painterly
designs of ducks and the serrated-
edge saz leaves suggest that court
artists were involved in the design.

oy QA@:_Z:Z’;*:-‘ ok e
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Iznik, Turkey, 1540-60
1892,0613.69




Embroidered hand towels
Different sizes of towels were draped
around the body or used to dry the
face and hands. These towels had
bands of delicate needlework at
each narrow end. Fine embroidery
was highly valued and appreciated.
Hammam visits provided an
opportunity for women to publicly
showcase their needlework skills
through their embellished textiles.
Turkey, 1800~-1900

Bequeathed by Christopher Lennox-Boyd, 2013,6037.
2014,6013.10

Gravestone of Khadija Gravestone of Seyyid Ahmed Beg of Kasos

Ottoman gravestones are of Faith) and continues with The text, in Ottoman Turkish, Greek War of Independence
a distincti\g/e shape, tall and the name of the deceased: gives details about the life of the  (1821-32). He was killed in
narrow, with inscri;;tions in ‘the one who is forgiven deceased, stating that he was battle in 1823. His headdress
Arabic 'or Ottoman Turkish (al-maghfura) Khadija, daughter a former harbour master who is a type of turban known as
3 f head .ear of al-Haj Kabir abu Akra"! worked faithfully for the Ottoman  makdem, womn by those in
::p;?f:: ::t;,o?:d?caﬁng tghe The title ‘al-Hajj' indicates state for sixty years. When he naval professions.
occupations and social status of ~ that Khadija's father went on ’e:'gega-";eg‘;“':'a" f]M;';]m“? 'I{he Ottoman Empire, dated 17 D1 Higa 1238 AH
i ilgri hayjj). r - attached him to (25 August AD 1823)

the deceased Thl_S gravestone, pilgrimage to Mecca (haj)) B Ditcrmon Nowy to ot (28 uum

et e g Ollowan Bpue, Gt SN S against the Greeks during the

from the chiseled ground, starts 1199 AH (AD 1784-85)

with the shahada (Profession OA+6016




8. Lacquer penbox

The Ottoman campaigns in Iran
resulted in the defeat of their Safavid
rivals at the battle of Chaldiran in
1514, shown on this penbox. One
result was the capture of booty

that included Chinese porcelain.
These conquests brought not only
treasures, but also craftsmen and
artists, among them the Iranian
painter Sahkulu, taken from Tabriz
by Selim | in 1526. Sahkulu became
head of the court artists in Istanbul.

Isfahan, Iran, 1600-1700
2016,6035.5

Bath clogs and rasp

Wooden clogs (1) were worn in the
hammam to avoid slipping on wet
floors. Raised, decorated examples,
such as this pair inlaid with mother

of pearl, were worn only by women.
Their decoration and impractical
height were markers of elevated social
standing. Rasps, used to exfoliate dry
skin (2), were often playfully decorated
with animal shapes, like this dove.
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VICTORIA AND ALBERT MUSEUM

Variety of Shape
and Design

The shapes of Iznik vessels were derived from
sources as varied as metalwork (9-11),
leatherwork (14) and Chinese and Italian
ceramics. Models included the Chinese ‘grape
dish’ (2) and the Italian tondino form (15).

By the 1530s, small sprays of tulips and

other recognisable flowers were a common
motif (9, 10, 15), but from the 1550s

these laro:::::lo replacM ed by compositions on

a larger scale. Many were originally developed
for tilework (1, 3).

Lunette Panel

(above right)

Turkey, probably Iznik
1570-5

Panels of this type are thought to be from
the mosque of Piyale Pasha, north of Istanbul.
They were probably placed over the large
windows in the prayer hall. The design is
self-contained. A cloud band in red extends
across the whole of the main field, intertwined
with scrollwork set with leaves and rosettes.

Fritware painted under the glaze
Museum no. 1889-1897




1 Dish with Leaves and Blossoms
Turkey, probably Iznik
About 1560
Fritware painted under the glaze
Museum no. C.2015-1910
Bequest of George Salting

2 Dish with Grapes
Turkey, probably Iznik
1550-70
Fritware painted under the glaze
Museum no. 716-1902

3 Dish with Leaves and Blossoms
Turkey, probably Iznik
1570-5
Fritware painted under the glaze
Museum no. C.2025-1910
Bequest of George Salting

4 Dish with Lotus

Turkey, probably Iznik

About 1575

Fritware painted under the glaze
Museum no. 314-1867






7 Dish with Lotus
Turkey, probably Iznik
About 1575
Fritware painted under the glaze
Museum no. 1745-1892

8 Dish with Ship
Turkey, probably Iznik
1625-50
Fritware painted under the glaze
Museum no. 315-1867

9 Bottle with Blue Ground
Turkey, probably Iznik
1535-40
Fritware painted under the glaze
Museum no. 70-1866

10 Bottle with Blue Patterns on White
Turkey, probably Iznik
1535-40
Fritware painted under the glaze
Museum no. 6785-1860



11-12 Bottle and Dish with Tulips and Roses
Turkey, probably Iznik
1575-80
Fritware painted under the glaze
Museum nos. 973-1875, 723-1893







1 Vase with Flowers
Turkey, probably Iznik
About 1575

Ceramics with a white fritware body were

a distinctive part of Ottoman art. Potters often
great skill in the

they used to the shapes of vessels. Here tulips,

carnations and other flowering plants seem

to sway gently in a breeze, following the curved

shape of the vase.

Fritware painted under the glaze
Museum no. 232-1876

2 Two Tiles Forming

Decorative Arch

Turkey, probably Iznik

About 1575

From the 1550s, white fritware was also used

for wall tiles. This pair was made to frame
a small niche in a wall. Niches were often used




1-4 Dishes with Sprays of Flowers
Turkey, probably Iznik
1545-55

After 1520, the potters of Iznik gradually
expanded their range of colours. By 1550,
they were using blue, turquoise, sage
green, tones of mauve and purple, and

a greenish black. These colours have been
used to depict sprays of flowers that all
rise from a small clump of leaves.

Fritware painted under the glaze

Museum nos. C.1986, C.1982, C.1985,
C.2001-1910
Bequest of George Salting

5-6 Dishes with Slip Decoration
Turkey, probably Iznik
1550-75

In the 1550s, some Iznik wares had a variety
of coloured grounds. These were produced
by covering the body with coloured slip, or
liquid clay. Details of the design were added
in slips of contrasting colours, and paint.
This development was associated with

the appearance of a red slip in tilework of the
same period.

Fritware under coloured slip, with decoration
painted under the glaze

Museum nos. C.2014-1910, Bequest
of George Salting; 276-1893



7 Dish with Spray of Flowers
Turkey, probably Iznik

1545-55

On this dish, a tulip, a spray of double roses
and buds, and a carnation with three flowers
are framed by two sprigs of prunus blossom.
White and shades of blue and purple were
used for the plants. A dark tone of sage green
was confined to the petal border around the
area of blue ground.

Fritware painted under the glaze

Museum no. C.1998-1910
Bequest of George Salting




8-11 Dishes and Tankard with
Paint and Red Slip
Turkey, probably Iznik
1570-90

In the most celebrated Iznik production,
the sage green was replaced by a bright
emerald colour, and the mauves and purples
by red slip. Black was mostly used for
outlines. An enormous range of designs
was employed, including the floral spray
rising from a small clump of leaves (10).

Fritware painted under the glaze

Museum nos. C.2038, C.2027-1910, Bequest
of George Salting; 725-1893; C.2020-1910,
Bequest of George Salting
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12-15 Dishes and Jugs wiih
Paint and Red Slip
Turkey, probably Iznik
1580-1600

The patterns often combine Islamic and Chinese
elements. The arabesques (12-14) are Islamic,
while the S-shaped clouds (15) are Chinese

in origin. On the two dishes the background has
a wave scroll inspired by Chinese models, and
the rims have versions of the Chinese rock and
wave design.

Fritware painted under the glaze

Museum nos. 1141-1864; C.2016-1910, Bequest
of George Salting; 1708-1855; C.1993-1910,

Begquest of George Salting

16 Jug with Slip Decoration
Turkey, probably Iznik

1550-75

The main decoration on this jug was painted
in coloured slips - the salmon ground

and the white lines that divide it into
narrow vertical panels. The panels imitate
the three-dimensional pattern called
gadrooning, found in Ottoman silverwork.

Fritware under coloured slip, with decoration
painted under the glaze

Museum no. C.2003-1910
Bequest of George Salting







Sultan Siileyman the Magnificent
Sultan Sdle was th ruler of the O

Born in 1494, he came to the throne In 1520 o

Sultan Selim |. Selim had doubled the size of the empire, and SO
extended it by further conquests in Hungary, Iraq and elsewhere

His greater achievement, however, was the creation of a system
of government for these vast territories. For this reason he is known
In Turkish as Kanuni, ‘The Lawgiver”,

The wealth generated by his huge empire enabled Sileyman to
become the most important Ottoman patron of the arts. Decoration in red
appeared for the first time on the Iznik tiles, lamps and other ceramic
fittings made for his great Slleymaniye mosque in Istanbul, completed in
1557. Through this and other changes, a new Ottoman style emerged

in textiles, ceramics and other media by the time of his death in 1566.

Portrait of Sultan Slleyman the Magnificent, 1588
By permission of the British Library (Add. 7880)

mid-15th century, potters there specialised in modest earthenware
mtationsofcrﬂnesebmmmemBuththelm«WOs.
underthepatronaqeofSultanMemnettheConquerocmeybeqanto
manufacture bowls, dishes and other pieces of fritware that were elegant
in shape and decoration, and often very large.

At first, the decoration of this new ware was also blue and whit
: e, alth
the designs were based on the highly stylised plant forms, knots and =0






4 Blue-and-white Basin
Turkey, probably Iznik
About 1510

This earlier basin has a lower foot and its
eolotrld\omolsnstﬂctcdtoblunnd-whlte

Blue-and-white Jar

Turkey, probably Iznik
About 1480

This jar belongs to a very early phase in
Iznik production. The patterns reflect the
Ottoman court style of the 1460s and
1470s. The mouldings on the neck and foot -
imitate metalwork. But Chinese porcelain
inspired the blue-and-white colour schemo
and the white fritware body.

Fritware pamtod under the glaze !
Museum no. C.57-1952 S 'i

Purchased with the assistance of the Natlonal
Art Collections Fund and the Bryan Bequest

6 Blue-and-white Dish
Turkey, probably Iznik
About 1510

Compared to the jar, this dish uses a lighter
blue and its pattern is more open. The artist
derived the slender, looped motif at the centre
~of his design from depictions of clouds in
| Chinese art. These features are typical of Iznik
| pottery made in the early 16th century. The
' broad white band may once have been gilded.

Fritware painted under the glaze
Museum no. 986-1884




7 Blue-and-white Ewer
Turkey, probably Iznik
About 1520

The large basins in this case were probably
made as sets with equally large ewers, but none
of the ewers has survived. This smaller ewer,
and that to the right, show what they may

have looked like. Their angular shapes were
based on metal ewers. Both have been repaired
with metal mounts after they were damaged.

Fritware painted under the glaze, with
silver mounts

Museum no. C.2008-1910
Beguest of George Salting

8 Blue-and-white Ewer
Turkey, probably Iznik
1520-5

In the 1520s Iznik potters stopped using

white on a blue ground. This had been the main
colour scheme since production started

around 1470. Blue decoration on a white ground
took its place, and the range of colours was
expanded to include turquoise (seen here

on the neck). Later black, sage green and purple
were introduced.

Fritware painted under the glaze, with
silver mounts

Museum no. 349-1897

9 Blue-and-white Basin
Turkey, probably Iznik
1510-20

The shift to decoration in blue on a white
ground can be seen on the outside of this basin.
The line-like scrolls bear enormous blossoms
with imaginary forms. The knotwork motifs

on the inside are characteristic of a large group
of blue-and-white Iznik wares.

Fritware painted under the glaze
Museum no. 7409-1860




46 Blue-and-white basin
Turkey, probably Iznik
About 1530

In the 1470s, the Ottoman Sultan
Mehmet |l settled fritware potters in
the small town of Iznik, near Istanbul.
They were soon making some of the
most accomplished Islamic ceramics.
The shapes were borrowed from
metalwork, and the designs were in
the Ottoman court style. But the colour
scheme came from Chinese blue-
and-white porcelain. After 1500, other
colours came into use, including the
touches of turquoise used here.

[Iznik and its imitators

About 1470, the potters of Iznik in north-west Turkey began to
produce sophiztp.c(;u:s frtwars. :::ramks. initially for the Ottoman New patterns, new colours

GOUKE Wi Istinl These Wois demedszi’(‘) bt'r‘\‘:'a"d'wr;'te’l'" » Early blue-and-white wares from Iznik were painted
imitation of Ch'"g m&ﬁ;‘lmg Soihadidinen with formal court designs. From about 1520, many
:Tb;“;ifd rédan:reen el bis ofy & whtle grodkiel i new patterns were introduced, including ships and

' ) garden flowers. A unique dish with a portrait was
lznik ceramics were exported all over Europe and the Middle East. clearly based on an Italian model. The colourful
Copies were also made, ﬁm’:}g“@ m"c'a' e iy, character of Italian wares may also have inspired
ater, 1800, 1) a wider svve includng Bl Sd ¥ox) the use of new colours in Iznik pottery —first

The exhibits here are all fritware, unless specified otherwise turquoise and then black, sage green and purple.




1 Dish with galleon and lateen-rigged boats
Turkey, probably Iznik, 1535-45

This dish is the earliest known example
with a sailing ship motif.

Museurn no. 713-1902

2 Dish with spray of flowers and leaves
Turkey, probably Iznik, 1550-60

The five colours used include a new
addition, manganese purple.

C.1984-1910.

3 Italian maiolica dish with portrait

4 Iznik dish with portrait of an Italian
Turkey, probably Iznik, 1535-40

This dish was probably made for export
to Italy.

Museum no. 5763-1850

5 Dish decorated in the manner of Iznik
Syria, probably Damascus, about 1600

Damascus produced the best provincial
versions of Iznik. The colours are those used
at Iznik about 1550.

C.1987-1910.




Red and emerald green

In the 1550s, Iznik potters experimented with
decoration using coloured slips or liquid clay. Their
great achievement was to find a type that turned
Ired when fired under the glaze. This eye-catching
red replaced the purple of earlier wares, just as a
bright emerald colour replaced the sage green.

These colours were well-suited to floral
patterns. Other designs were borrowed from

contemporary silverware.

Dish with roses, hyacinths and tulips
Turkey, probably Iznik, 1560-90

Museun no. C.2029-1910. Salting Baquest

Tankard with swaying flowers
Turkey, probably Iznik, 1560-90
Gilding was used to enhance the
floral pattern.




9 Jug with spiral pattern
Turkey, probably Iznik, 1560-90

The pattern is derived from ribbed
silverware or glass.

C.2023-1910.

10 Jug with formal arrangements of flowers
Turkey, probably Iznik, 1560-90
The sprays of flowers have been skilfully
adapted to the jug’s rounded shape.

Imitations of Iznik

By 1590, the quality of Iznik production had begun
to decline. About the same time, floral designs
inspired by the Turkish wares began to be copied
in both western Europe and Iran.

Some of the finest European examples were made
in the Veneto in north-east Italy, perhaps at Padua.
In Iran, copies were made in or near the new
capital, Isfahan.

Dish decorated in the manner of Iznik

Italy, perhaps Padua, 1600-50,
tin-glazed earthenware

The same Iznik design is seen on other
Italian dishes of this type.

Museum no. C.456-1918

Dish with cypress, leaves and flowers
Turkey, probably Iznik, 1560-90

A similar design was copied on the Italian
dish on the left (no. 11).

Museum no. C.2007-1910. Salting Bequest

Dish with ‘petal panel’ border
Iran, probably Isfahan, 1600-50

The border derives from Chinese models,
the colourful floral decoration from Iznik.




The knop on the necks of these bottles makes them
easy to grip, even with wet or greasy hands. The
shape was developed in the Middle East, where
people ate with their hands.

The Chinese later made them in porcelain for export
to the Middle East and Europe, where they were
also used for washing. They are sometimes known
as ‘gugglets’ because of the gurgling sound they
make when pouring.

1-4  Water bottles, one mounted as a ewer
(1) China, Jingdezhen, 1635-40;
(2) Turkey, Iznik, 1650-1700;
(8) China, Jingdezhen, about 1700,
with German mounts about 1720;
(4) England, London (Bow), about 1760

Museum nos. 1547-1876; 6783-1860; 29-1881; 414:491-1885, given by

23-4 Coffee pots imitating Italian lustreware
and Turkish Iznik pottery
Italy, Florence, about 1888, Cantagalli
factory, earthenware painted with colours
and lustre, and with underglaze colours

Musoum nos. 1676- 1856, 286-1892

25 Plate imitating Turkish Iznik pottery
France, Paris, 1865, Joseph-Théodore

Deck, earthenware painted with underglaze
colours

* Museurm no. 226- 1896




1-2  Bowil and chocolate pot
(1) Mexico, Tonala, 1675-1725;
(2) Germany, Héchst, 176575, with hinged
finial for inserting a stirring rod

24 Broad-rimmed bowl
Italy, probably Faenza, dated 1510,
tin-glazed earthenware

This type of decoration is called alla
porcellana (‘in the manner of porcelain’).

Museumn no. C.2078-1910. Salting Bequest

25  Broad-rimmed bowl
Italy, possibly Faenza, 1510-25,
tin-glazed earthenware

The inscription in Italian reads, ‘Who sows
virtue reaps renown’.

©.2133-1910.

26  Hanging ornament

a“ = »

27 Fritware dish with flower scrolls
Turkey, probably Iznik, 1560-90

Museum no. 922-1898
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1 Tile Panel
Turkey or Syria
1550-1600

Fritware painted under coloured glaze

“Museum nos. 908 to F-1894; 894-1897

2 Tile

Turkey, probably Iznik
1560-90

Fritware painted under the glaze

Museum no. 425-1900

Tilework Chimneypiece
(right)

Turkey, probably Istanbul
Dated 1731

The names around the hood are those
of the Seven Sleepers. Persecuted
under the Roman emperor Decius, these
Christian men took refuge in a cave.
They fell asleep, waking centuries later
under Christian rule.

The Seven Sleepers are mentioned in the
Qur'an as an example of God's protection
of the righteous. Their names were

therefore used to invoke that protection.

Fritware with under-glaze decoration

Museum no. 703-1891



Tiles with Repeat Pattern
(top)

Turkey, probably Iznik
1570-80

These eight tiles show two repeats of a
complex pattern. It combines an oversized
arabesque in red, and fantastic blossoms
formed from smaller flowers and leaves.
One motif is superimposed on another, but
there is no attempt to create an illusion

of depth. Instead, the motifs are laid out
over the flat surface of the tile.

Fritware painted under the glaze

Museum no. 1886-1897

Gilded Tile

(above)

Turkey, probably Bursa
About 1420

Many Ottoman tiles and vessels originally had
gilded decoration. The gold was applied cold to
the finished ceramic. In many cases, it was
later removed because of its value. Tiles similar
to this were used to decorate the tomb

of Sultan Mehmet | in Bursa. He died in 1421.

Earthenware under opaque green glaze
with gilded decoration

Museum no. 1676-1892




Tiles with Arch Motif
(above left)

Turkey, probably Iznik
1570—4

These six tiles probably decorated the
imperial palace at Edirne, north-west

of Istanbul. They formed part of a tall, thin
panel with a self-contained design.

The central section depicted a niche filled
with floral and arabesque scrollwork

on a white ground. These tiles show the
arch at the top.

Fritware painted under the glaze
Museum no. 428-1900

6 Tile with Calligraph:
Turkey, probably I,stag;aul
Dated 1727

4 Tile with the Great Mosque
at Mecca
Turkey, probably Iznik
About 1650

A bird's-eye view shows the mosque as it
was in the 17th century. The Ka'bah is the
square building in the centre, draped in
black silk. The text above is from the Qur‘an.
It states that all Muslims who can afford

to must make a pilgrimage to Mecca at least
once in their lifetime.
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THIS OBIECT HAS BEEN TEMPORA




1 Velvet with Roundels
Turkey, probably Bursa
~ 1550-1600

The bold pattern of bright roundels on this red
velvet textile is created with metal-wrapped
thread. Silver-wrapped thread creates the white
rings of each circle, while the radiant stars.in
the centre are formed by gilded silver-wrapped'
thread. $S

S

Silk velvet with metal-wrappeq th_reqd
Museum no. T.86-1958

2 Velvet Cushion Cover with
Carnations
Turkey, probably Bursa
1625-50

Turkish weavers adapted Italian textile patterns
and made them more identifiably Ottoman.
Here the basic design of large motifs in
staggered rows is derived from Italian textiles.
The stylised carnations are unmistakably
Ottoman.

Silk velvet with met&-‘:l-w\rapped thread

Museum no. 104-1878



Velvet Cushion‘Cover with
Rosebuds

Turkey, probably Bursa
1625-50

_This cushion design consists of seven large
staggered roundels set against a red ground.
Each roundel holds a leafy branch of five red
roses arching over boldly striped crescents.
The upper and lower borders of the cushion are
marked with six arched lappets, which repeat
these motifs in a smaller format.

Silk velvet with metal-wrapped thread
Museum no. 423-1889

4 Green Velvet Cushion Cover
Turkey, probably Bursa
1625-50

This striking design radiates from a central
prunus flower, surrounded by carnations and
roundels. The outer field contains large leaf
shapes and roundels, with a range of smaller
flowers subtly superimposed: lilies, roses and
tulips. The same flowers were painted on Iznik
ceramic vessels and tiles, examples of which
can be seen in this gallery.

Silk velvet with metal-wrapped thread
Museum no. 620-1892










Brass Door Fitting
(above)

Turkey, probably Bursa
About 1400

In Ottoman buildings, doors and
window-shutters often have two wings.
The gap between them is covered by

a narrow vertical bar, designed to prevent
draughts. This metal example is from

the huge doors of the Great Mosque

of Bursa, which was built in 1399-1400

by Sultan Bayezit I.

Brass, cast in sections and joined,
with silver inlay and later gilding

Museum no. 34&A-1890




12 Writing Box with Rounded Ends
northern Iraq ’

About 1250




1 Carpet Fragment
Turkey, probably Usak
1450-1500

This fragment is made up of a number of pieces
cut from the same carpet. The original design
was one of the most accomplished variations of

the so-called ‘star Usak' pattern, and it may be
one of the earliest examples.

Wool warps (Z2S), wool wefts and pile
Museum no. 278-1906

2 Fragments of Carpet with
Interlace Design

Turkey, probably Usak
About 1500

An earlier approach to carpet design was to fill
the field with small-scale repeat patterns.

This example has rows of octagons of different
sizes, rings of knotwork, and arabesques.
Patterns of this type appear in Iranian paintings
of the early 15th century, and in European
paintings from the mid-15th century.

Wool warps (Z2S), wool wefts and pile
Museum no. 154-1908



Ceramics Rooms

Carpet with Medallion Design
Turkey, probably Usak
About 1500

Carpet designs with a central medallion
originated in Iran and were adopted by Turkish
weavers during the late 15th century.

In this carpet, the design has evolved into

a repeating pattern of the type found in other
Ottoman textiles.

Wool warps (Z2S), wool wefts and pile
Museum no. T.71-1914
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decided to keep \t
closed for now

Cuneiform tablets

During Egypt’s ‘golden age’, Babylonian
was the international diplomatic
language, written in cuneiform script
pressed into clay tablets with a sharp
tool. Letters were sealed clay envelopes
and sent across vast distances.

25-26 Tablet letter envelopes

Clay, Kara Huyuk, Turkey (left), Ur,
Iraq (right), c2500-2000 BC

Tablet with an added note
Clay, Kara Huyuk, Turkey, 1950-1850 BC



Lut'l::ugh now widely associated with the Netherlands,

inthe

the tulip was first brought there from Turkey

1590s. q’hls tile was produced around 40 years later at
the time of ‘Tulip Mania’, when demand for the flower
became frenzied and bulbs were exchanging hands at

inflated prices.
9 Jug with bolus, red painted tulips
Tznik, Turkey, late 16th to early 17th century
10 Wall tile with central tulip
The Netherlands, 1630s

4

—==

\x\'i.&m\\\x\\‘x\%m}fxx\x\w

0

}

77 | ;
<]

R - A
:m&x\\m\‘r-m&x\xx\\xxw’ :

\ ~ $ 7. 2 — ;—
N 2 < S —————————
000 OO0 OO00COO000000000ORRO0N

Turkish tilework
In elegant white script, these border tiles present
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2000000000000 R00

the names of the first four caliphs of Sunni
Islam — Abu Bakr, Umar, Uthman and Ali

and quote from Ali’s sayings suggesting that the
possessive are poor and the generous fulfilled.

4 Border tile with the names of the first four caliphs
5 Fragment of a border tile

6 Border tile with a saying of Ali ibn Abu Talib
Turkey, 17th to 18th century




Ottoman blue and white

Chinese porcelain was highly prized in
the Middle East for its beauty and rarity.
In the late 15th century, the Turkish
town of Iznik became the main pottery
making centre for the Ottoman court.
Blue and white wares were the earliest
types produced and motifs such as this
pomegranate tree were derived from

Chinese designs.
Iznik, Turkey, late 16th century







