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Abstract

This is a study of the literary tradition of antehomerica (i.e. the events that led to the
Trojan War), and in particular the myth of the Abduction of Helen, from the archaic
period up to Late Antiquity. The research aims at tracing the stages in the development
of the different accounts, tracking innovations, as well as finding explanations for them.
I explore chains of influences between different versions of the story's constituent
episodes and, where possible, indicate why an author may have chosen to follow or
reject a particular tradition. The texts covered span every period and genre from the
Epic Cycle through to late antique Christian chronicles (and occasionally beyond), in
both Latin and Greek. Within this, I focus especially on two epyllia which are both
entitled The Abduction of Helen and were both composed around 500 AD: the Aty
‘EAévng (Harpage) was written by Colluthus of Lycopolis in Egypt in Greek, and the
De Raptu Helenae (Romulea 8) by Dracontius from Carthage, Africa, in Latin. Despite
their common title and date, the two poems contrast greatly with each other in their
treatment of the myth, as they follow different sources; yet shared models can also be
found. On the basis of these works, I am able on the one hand to demonstrate some
literary continuity from Homer through to the sixth century AD in both the Western and
Eastern Empires; on the other hand, in-depth readings of Colluthus and Dracontius
allow me to reflect on the ways in which cultural and societal differences, including a
Christian world-view, may have contributed to marked changes in the representations of
the legend and to departures from the ways in which the material is handled by classical
predecessors.
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Introduction

The son of king Priam sailed from Phrygia to Greece, and met someone by the name of
Helen, and then sailed away with her. This is the only statement that is true of all extant
ancient sources for the so-called Abduction of Helen. Many questions are left open by
the contradictory tradition: first and foremost, why did all this happen and how long did
it take? Was this the first such occurrence? What about Helen's pedigree? Who is she?
As to her counterpart, is his name Paris, Alexander or even Paris Alexander? How did
the name confusion come about? What is his background story? Did he perform an
office for the Olympians? How did that come about? Were apples involved? What was
the consequence? Where did Paris meet Helen? What was his reason for going to that
place? Who sailed with him? What were the weather conditions during the journey?
Who hosted Paris? Did he kidnap Helen or did she follow him willingly? What was
their first meeting like? What brought them together? Where was her husband at the
time? Did they not have children? Did Paris and Helen take anything or anyone else
onto the ship? How did the return journey go? Did they stop anywhere? Was it the real
Helen who arrived in Troy? What did their families think of the union?

All these are valid deliberations when examining accounts of the Abduction
of Helen and related antehomeric episodes. By ‘antehomeric’ and antehomerica I mean
narratives dealing with the origins of the Trojan War, as opposed to posthomerica,
which describe the events around the Sack of Troy and beyond. Different writers will
yield quite diverse responses to the above questions. My research aims at examining the
works of two late-antique poets, Colluthus and Dracontius, in the context of the long
and varied tradition that preceded them. To that end, I shall trace the different stages in
the development of the myth, mark changes and — where possible — find explanations
for them. The texts I cover span every period and genre from archaic poetry through to
late-antique chronicles (and occasionally beyond), in both Latin and Greek. Very
infrequently I shall also refer to versions that are only extant in artistic representations.
However, 1 resort to this only when the literary evidence is insufficient: a
comprehensive treatment of material sources in addition to the literature would not have
been possible within the scope of this thesis. In order to understand what Colluthus and
Dracontius are reacting to and how, I will first need to lay out in detail the array of
foregoing transformations. For the sake of completeness, I also pursue aspects of the
legend which feature in previous sources, but which do not have a bearing on the two
poets. It will be just as useful to see not only which elements they incorporate or reject,
but also which ones they omit.

While there are more than enough monographs dedicated to Helen of Troy,
the majority of these either deal only with early sources from Homer to the 5th century
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BC or all but ignore the late antique tradition, before moving on to even later material.!
These books often attempt to capture the ‘essence’ of Helen and the differences and
similarities of various representations of her2 My approach, in turn, is episodic:
although I shall concentrate on the motifs pertaining to the moment within Helen's
biography known as her abduction, this is not a treatise about Helen. Rather, it is about
the multiple processes and characters involved in the story surrounding her elopement.
The figures of Helen and Paris are, of course, the main junction of that network, but not
necessarily the most interesting one.

With regard to structure, we are going to follow the chronology of the story
as closely as possible. When in doubt, I generally organise my argument on the basis of
the fabula, i.e. the actual order of events, rather than sjuZet, i.e. the narrated order, to
ensure clarity. Accordingly, the discussion is made up of three parts, rounded off with
individual conclusions: ‘Antecedents’, ‘Abduction’ and ‘Aftermath’, ak.a. ‘beginning’,
‘middle’ and ‘end’. The parts vary in length and comprise a varying number of chapters,
which themselves vary in scope. Each chapter will provide some new observations in its
own right, but they should also be considered together as a whole; this will be aided by
ample cross-referencing.

It will be worthwhile to introduce briefly the most prominent material I will draw
upon for the discussion and to point out some connections.

Early Epic

Homer himself provides us with some insights concerning events that happened before
the Iliad by means of analepsis. For our discussion /I. 3 and Od. 4, focussing on Helen,
are of special interest, as they offer glimpses of the past and how it is remembered by
the characters. The Hesiodic corpus, and especially the Catalogue of Women, offers
interesting perspectives, despite its lacunose state. The first full account of Helen's
abduction known to us was in the epic Cypria, which was part of the Epic Cycle of
poems concerned with the Trojan War. It has been variously attributed to Homer or one
Stasinus, although on the basis of linguistic features it must be noticeably later than
Homer. It has been dated variously to sometime between the end of the 7th and the end
of the 6th centuries BC, i.e. in the time of the early lyric poets or possibly even

! Ghali-Kahil (1955), who purports to examine the abduction and return of Helen in literature
and visual material, deals with both Latin and late antique sources on just six pages. Pollard
(1965: 173) mentions Dictys and Dares in an afterthought under the heading ‘Helen in Modern
Literature’, omitting other late-antique authors altogether. Similarly, Suzuki (1989),
investigating the epic treatment of Helen, after lengthy chapters on the Illiad, the Odyssey and
the Aeneid jumps straight to The Faerie Queene and Troilus and Cressida.

2 One example, out of many, is Meagher (2002).
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Aeschylus.? The original poem is lost to us, and we rely on some fragments and most
importantly a plot summary by Proclus (in turn featured in Photius' Bibliotheca) for our
information about its content. This Proclus, West argues, probably wrote in the second
century AD and was himself not necessarily in possession of the Cypria, but could have
used an earlier synopsis (which may have been a shared source with Apollodorus'
Epitome).* The full original poem, he states, must have been lost completely around
Proclus' time, since later readers became more interested in its essential mythological
plot than its literary value.5 Our latest verbatim quotation comes from Athenaeus, who
was active around 200 AD.

The matter treated by the Cypria stands at the beginning of the series of
cyclical poems, telling of the origins of the war and overtly acts as a prequel to the Iliad
and aims at filling the gaps left by Homer. According to Proclus' digest, it begins with
Zeus' plans to start the Trojan War, treats the Judgement of Paris, the abduction and the
return to Troy; we also hear of the deification of the Dioscuri. The latter part of the epic
deals with the Greek expedition and the obstacles they encounter on the way: it tells of
Odysseus' feigned madness and its discovery; the Achaeans first mistake Mysia for
Ilium and sack it; then they get scattered in a sea storm and Achilles marries Deidameia
at Scyros and heals Telephus — whom he had earlier wounded — and takes him to Troy
as a guide. At the second gathering at Aulis, the sacrifice of Iphigenia takes place
(though she is replaced with a stag by Artemis and made immortal); next they sail to
Tenedos and leave behind Philoctetes with his smelly snake-bite; they go to Troy where
they fight a little and then send an envoy to demand Helen back; the Trojans refuse;
Achilles meets Helen and then restrains the Greeks from going home and drives off
Aeneas' cattle and sacks neighbouring cities. Achilles receives Briseis, and Agamemnon
Chryseis; Zeus plans to relieve the Trojans by taking Achilles out of the fighting; then
follows a catalogue of Trojan allies.

Lyric

Among the lyric poets, Stesichorus, in the 7th-6th century BC, is famously alleged to
have become blind after speaking ill of Helen in one of his works. He then composed a

3 Following Wackernagel (1916: 181), who places the Cypria as late as just before 500 BC,
Davies is ‘very reluctant to date most of [the cyclic poems] before the second half of the sixth
century’ (2003: 3), also noting that the Cypria is likely to have been the latest poem in the
Cycle. West (2013: 25) gives a less radical, but still very precise, timespan for its creation as
620-560.

4 West (2013: 8-10 and 56); he also rules out on good grounds the authorship of the Sth-century
neoplatonist of the same name.

5 This sentiment is very apparent in an epigram, preserved at the very end of cod. 186 of
Photius' Bibliotheca, in which Apollodorus' Bibliotheca advertises itself: it explicitly tells the
reader to by-pass Homer, tragedy, lyric and the Epic Cycle, because the they will find in the
speaking book itself ‘all that the world contains’.
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palinode which said that Helen never went to Troy, but only a likeness (e{0wAov) of her,
and regained his eyesight (fr. 91a-b). His contemporaries, the Lesbians Sappho (frr. 16
and 23) and Alcaeus (frr. 42 and 283), use Helen as an exemplum: Sappho explains the
power of love and beauty through Helen and is sympathetic to her, whereas Alcaeus on
the contrary blames Helen and Paris for causing so many deaths and compares their
adultery with the chaste union of Peleus and Thetis. Moreover, many Odes of Pindar
(6th-5th c. BC) provide us with rich and varied material.

Historiography

On the history-side, the very ‘Father of History’, Herodotus (5th c¢. BC), will enrich the
analysis with some unique accounts. Most importantly, in the second Book of his
Histories he provides an alternative abduction-story which is akin to Stesichorus', but
does away with the detail of the phantom. However, Herodotus does present us with a
supernatural Helen in Books 6 and 9.

Drama

Further key texts for information on the events related to the abduction of Helen are a
number of 6th-5th-century plays. Of Aeschylus' repertoire I often refer to the
Agamemnon and sometimes to the pseudo-Aeschylean Prometheus Bound. Sophocles
wrote a number of tragedies on Trojan subject matter, but much is now lost. It is a pity
that we do not have more of his Alexander or his Hermione. We also know of satyr
plays entitled The Judgment (perhaps identical with Eris) and The Abduction of Helen
(perhaps identical with The Wedding of Helen), but unfortunately very little survives of
these. Some helpful references come from Ajax and Electra.
The most important extant plays, however, are those of Euripides, especially
Helen and The Trojan Women, in both of which Helen has speaking roles.® The former
employs and revises Stesichorus' version of the myth of a phantom replacing Helen at
Troy. The Orestes shows us the Spartan household after the Trojan War. We also find
much material in Euripides' Andromache, where Helen's now adult daughter Hermione
is constantly compared to her mother, and the multiple surviving fragments of the
Alexander which tells of Paris' youth.
From a comprehensive hypothesis (P. Oxy. 663), some information is available
about Cratinus' Dionysalexandros, a comedy in which Dionysus pretends to be Paris
and judges the goddesses and abducts Helen. At the end the real Paris marries her out of

pity.

6 We must, however, be very careful not to conflate characters that reappear in the Euripidean
corpus. Most notably, the Helen of the eponymous play is a completely different person to
Helen in the Trojan Women.
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Oratory

The tale of Helen and her culpability for the War was also a popular theme for rhetorical
exercises. Most famously, Gorgias and his pupil Isocrates (5th-4th c. BC) each wrote
and encomium of her, in which they endeavour to expiate her. In order to do this, they
employ solid mythical knowledge paired with bold interpretations.

The Alexandrian School

Hellenistic poets, quite in the spirit of Callimachus' fr. 1, seem not to care very much
about the traditional Trojan heroic myths. But if they do recycle them, they tell the
‘mainstream’ stories from fresh perspectives. The Alexandra, attributed to Lycophron
(4th-3rd c. BC) chooses an original way of presentation. It is set at the time of Paris'
departure to Europe. Cassandra (here called Alexandra) has been deemed mad and
imprisoned by Priam for voicing her dreadful visions. The poem starts as a dialogue
between Priam and Cassandra's guard, but is mostly occupied by the guard's verbatim
retelling of the prophecy he has heard the woman utter about the future of the city. The
speech weaves together a multitude of different tales, Trojan and other, and uses
riddling language and many abstruse mythological references.” Fortunately, we possess
abundant scholia to help us decipher his text. It is most likely to be based directly on a
multitude of works, which makes Lycophron an important source of (hints at) otherwise
lost material. This would fit especially well, if the Lycophron that was the author of the
Alexandra was indeed the same Lycophron as the scholar active in the Library of
Alexandria, but serious doubt has been cast on this identification8 Idyll 18 of
Theocritus (floruit 3rd c¢. BC) is an epithalamium for Helen and Menelaus which
presents both partners in the most favourable light and — either subversively or
seriously in order to clear Helen's name — at no point explicitly mentions the marital
crisis to come. Parthenius of Nicea (floruit 1st c. BC in Rome) in his series of Erotica
Pathemata draws attention to the less conspicuous characters of Oenone and Corythus
and at the same time brings up the ugliest details from Paris' life.

Mythography

Naturally, the standard mythographic works, Hyginus' Fabulae (1st c. BC) and
Apollodorus' Library and Epitome (1st or 2nd c. AD),? are invaluable resources for

7 Cf. Statius, Silvae 5.3.157 who describes his poetry as ‘the recesses of obscure
Lycophron’ (latebrasque Lycophronis atri).

8 See most recently Hornblower (2015: 39-43) and McNelis & Sens (2016: 10-11).

? See Fowler's (2013: 383-4) convincing plea to stop calling the author ‘Pseudo-Apollodorus’.
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compendiary information, since they often draw on and compile much earlier sources
that have since been lost to us. Their weakness, however, lies in the fact that non-
essential details are omitted and we often lack an insight into the motivations and
emotions of characters. While Plutarch's Lives (1st-2nd c. AD) mostly give biographies
of historical figures, we find among them also the life story of Theseus, which proves
very useful for our purposes. The 2nd-century geographer Pausanias quotes very
ancient writers and provides some most curious accounts, in conjunction with the
aetiology of local cults or ekphrases of artefacts.

Ovid

The material in question is delivered in the most interesting form by Ovid (43 BC-17
AD). His Heroides collection contains a pair of poems (Her. 16 and 17) imagined as two
letters, one from Paris addressed to Helen and the other Helen's response to him. There
is no introduction or other narrative frame, but everything is respectively focalized
through the ‘writing’ characters. We learn that Paris is in Sparta and has been
entertained by Menelaus for some time, during which he has fallen in love with Helen.
Now Menelaus has left home and it is at this crucial moment that the exchange of
messages takes place. Paris passionately tries to persuade Helen to abandon her husband
for him, while her answer is more indecisive, apparently hiding her feelings and
appealing to reason and decency. The couple shares personal memories and perceptions
of the past as well as fears and hopes for the future, a future that is already known to the
reader. Furthermore, Her. 5 (Oenone to Paris) and Her. 8 (Hermione to Orestes) will be
crucial in the appropriate sections.

Pseudepigraphy, Satire and Chronography

Ptolemy Chennus or ‘the Quail’ (probably Ist-2nd c. AD and probably identical with
Ptolemy Hephaestion) wrote a New History preserved for us only by a Photian
summary. It is full of odd stories and curiosities, not found elsewhere, which are mostly
thought to be fakes invented by the author himself, along with their sources.l0 But
nevertheless, as will become apparent, often Chennus' stories are actually less bizarre
than one might think at first glance. They often turn out to be somehow rooted in
established myth. Thus, ultimately, he does the same as any other writer in that he
receives stories from elsewhere and gives them his own twist — although he does this
much more creatively than others. As such, I shall treat his work in (almost) the same
way as any ancient reference. It can in fact be considered beneficial that we can at least

10 Bowersock (1994: 24-7). His sources have been, however, defended by Tomberg (1968). See
Cameron (2004a:134-59) for an exploration of Ptolemy's shamming technique of interweaving
known, creditable sources and details with fabricated ones.
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be reasonably sure that Ptolemy's material is made up by him and original, rather than
copied from elsewhere. He has something to add in many places, both in terms of
sophisticated engagement with other works and general hilarity.

Lucian of Samosata (2nd c. AD), too, must be enjoyed with caution. The
characters of the Trojan saga make repeated appearances in his many works, some of
which are more derisive than others. Sometimes they even contradict each other. For
example, his Cock is a parody in which a cockerel, who is an incarnation of Pythagoras
and who before that used to be a soldier in the Trojan War, presents his own truths
which revise the Homeric narratives. The Dearum Iludicium, too, makes fun of the
personae involved, but more directly, rather than through reported speech. Homeric
characters also feature in the Verae Historiae in an all-new setting. Philostratus'
Heroicus (2nd-3rd c. AD) resembles Lucian's Cock in that it is a dialogue which
criticises Homer's depictions of heroes. A vine-dresser educates a Phoenician on these
matters, claiming that he heard it from the very ghost of Protesilaus.

The next relevant work is the Ephemeris belli Troiani, a prose account in
diary/novel/chronicle form, the supposed author of which is said to be a Dictys
Cretensis, an eyewitness of the Trojan War. At the beginning a letter from Lucius
Septimus informs us that the Latin text we have has been translated by him from a
previous Greek version. This turned out to be true when a papyrus fragment (dated 206
AD) was discovered and identified as belonging to the Greek original.!! The Latin
translation was probably composed in the fourth century.!? The Greek text has been
variously dated to as late as the second century!? or as early as the reign of Nero.!* It is
probably safe to assume sometime in-between. Dictys shares unique variants with
Ptolemy Chennus, but we cannot be sure who was copying whom.!5 A most certainly
fictitious preface to the narrative tells of the amazing purported transmission of the text:
Dictys, a soldier who came to Troy with Idomeneus and Meriones, was chosen to write
an account of the War. Then in the thirteenth year of Nero's reign (i.e. 67-68 AD) an
earthquake at Knossos exposed Dictys' tomb in which there was a little box containing
the text. Some shepherds passed by, thought it was a treasure and stole it; but when they
only found writing tablets within, they gave them to their master Eupraxes. He in turn
recognised the Phoenecian alphabet, and showed them to the governor Rutilius Rufus,
who regarded them as important enough to be brought to Nero. The emperor ordered
philologists to decipher the tablets and translate them into Greek, and thus the account
was made known. This valuable resource tells the story of Troy from the abduction to
the returns of the Greeks, claiming to be more accurate than Homer because it pretends

11 Griffin (1908: 329).

12 The fourth century is given preference over an earlier date by Merkle (1994: 192).
13 Griffin (1908: 335).

14 Bowersock (1994: 23) describes it as ‘entirely a fabrication of the Neronian period.’

15 Cameron (2004a: 149), Dowden (2009: 158-61), Gainsford (2012: 60).
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to predate him. Its most prominent features are the matter-of-fact, sober style and the
elimination of the gods as agents.!o It has been found that the Latin translation
somewhat expands the Greek original.

Another Latin text, the Historia de excidio Troiae, was written following the
example of Dictys, probably in the fifth century. In a very similar way to its predecessor,
the author passes himself off as Cornelius Nepos and states that, whilst studying in
Athens, he received a Greek text by one Dares Phrygius, whom we know as a Trojan
priest of Hephaestus from /1. 5.9-26, and translated it into Latin. Since no Greek version
has been found to date, we cannot be sure whether there ever really was one. The story
of the text's recovery is much less elaborate, and the piece itself much shorter than
Dictys', but it is nevertheless apparent that it is intended as its counterpart. The angle of
the narration is also interestingly changed from the Greek side to the Trojan one. The
result is a highly innovative account which seeks to show the Phrygians in a good light
and to blame the Achaeans. It begins with the Argonauts and the less well known
previous sack of Troy by Hercules, which consequently changes the circumstances of
Helen's abduction, and ends with the departures from Troy.

Later Greek chronicle writers have used Dictys' original text too (possibly
more faithfully), and thus it has been indirectly preserved.!7 Of those authors, I include
in my survey John Malalas (6th century), who wrote the Chronographia, a Christian
chronicle placing Priam in the time of David (Malalas 5.1) and whose indebtedness to
Dictys is quite evident. He takes over much of the content, but also adds details himself.
He especially delights in making mythology into history by putting numbers on it, such
as specific dates of events as well as the ages of characters at the time. Despite his much
later activity in the twelfth century, I occasionally also risk a glimpse towards John
Tzetzes' brief epic renderings of the Antehomerica, Homerica and Posthomerica that
also have much in common with Malalas' Chronographia. In addition, his scholia on
Lycophron's Alexandra (compiled in collaboration with his brother Isaac) prove very
helpful.

An anonymous Latin chronicle, the Excidium Troiae, tells of the wedding of
Peleus and Thetis, the Judgement of Paris and his meeting and elopement with Helen,
then narrates the Sack of Troy and Aeneas' wanderings, repeatedly referencing Vergil.
The author goes as far as the foundation of Rome by Romulus, but at the very end
mentions the empire and the birth and death of Christ. The text is presented in a sober
question-and-answer manner with brief direct speeches and contains some previously
unattested details for pre-Iliadic events. The work has been dated to the 4th-6th
centuries AD on stylistic grounds and appears to have drawn on Greek sources for its
antehomeric material and to be independent of Dictys and Dares.!8

16 The dry mode of narration has in the past been an argument to dismiss the work as ‘bad
literature’, but I agree with Merkle (1994: 184-6) that this was a technique adopted deliberately
to make it seem like a real to-the-point report of the war.

17 Griffin (1908: 329-30, 332).

18 See Atwood & Whitaker (1944: xi-xvii).
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Late-Antique Epyllion

Finally, the works I will focus on in particular are two epyllia, both composed roughly
around 500 AD, both entitled the Abduction of Helen. Despite the common title and
date, however, the two pieces could hardly be more different. The Greek Aoy
‘EAévng was written in 392 hexameters by Colluthus of Lycopolis, in the Egyptian
Thebiad, who flourished under Anastasius I (491-518), as we learn from the Suda. The
lexicon also mentions other works by the author, a Persica and a Calydoniaca, as well
as encomia, none of which survive. Colluthus' poem treats the wedding of Peleus and
Thetis, the Judgement of Paris, his journey to Sparta, his encounter with Helen and their
escape. Up to this point the plot is rather conservative, but towards the end there is an
unexpected twist: Colluthus dedicates a significant part of his work to the lament of
Helen's daughter Hermione after she has discovered her mother's absence. It is this
passage that stands out as Colluthus' greatest feat. Up until the Hermione-scene, the
narrative sequence may have been modelled on that of the Cypria. As we have already
established, the complete text of the Cypria was no longer available to Colluthus.!® De
Lorenzi speculates that Colluthus wanted to write a work to replace it, an Antehomerica
as counterpart to Quintus Smyrnaeus' Posthomerica, and that the extant text is precisely
Book 2 of the extended work.20 While it seems very unlikely that the Harpage should be
just a portion of a greater whole — it is certainly more analogous with Triphiodorus'
epyllion on the Sack of Troy than Quintus' Posthomerica?' — 1 do believe that Colluthus
would have purposefully identified himself with the Epic Cycle. Within this, the aim of
writing a prequel to the //iad is particularly prominent.

The second epyllion, De Raptu Helenae, also called Romulea 8, is the eighth
in a series of ten Carmina Profana (or Carmina Minora) by Blossius Aemilius
Dracontius. The author's life is most fascinating and can be traced on the basis of
autobiographical information in the poems as well as their paratext:?2 he came from a
senatorial family and lived in Carthage at the time when North Africa was under the rule
of the Vandals (430s to 534). During the reign of Gunthamund (484-496) Dracontius
composed a (now lost) panegyric of a foreign ruler, which angered the Vandal king and
subsequently he was incarcerated for many years along with his family. He only

19'See also Jouan (1996: 31).

20 De Lorenzi (1929: 40). Cf. the ambition of the 3rd-century-AD poet Peisander of Laranda
whose epic Heroicai Theogamiai of sixty books (now lost) was supposed to be a complete
collection of histories.

21 In fact, Triphiodorus (sometimes misspelt “Tryphiodorus’) and Colluthus are regularly paired
up by editors and the latter's style has been influenced by the former. They were once both
thought to have belonged to the ‘School of Nonnus’, but the discovery of a papyrus fragment
has revealed that Triphiodorus was in fact active before Nonnus; see Miguélez-Cavero (2013:
4-6). Karavas (2018) connects Triphiodorus' and Colluthus' works in terms of their respective
relationships with the lliad.

22 Selent (2011: 3).
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regained his freedom under Thrasamund (496-523) .23 We have a relatively large amount
of the poet's work, some of which demonstrate strong Christian beliefs, such as De
Laudibus Dei and the Satisfactio, a poem in which he appeals to Gunthamund to grant
him his liberty. The Romulea are generally secular, although arguably a Christian
worldview can also be detected at times. The Helen-piece has been attributed, with
some reservations, to the time after Dracontius' imprisonment.?* It begins with a swiftly
narrated judgement of goddesses, but this does not directly correlate with the abduction
of Helen. Instead, the plot is driven by Paris' self-image: he was abandoned as a baby
and brought up as a humble shepherd, but the role of judge emboldens him to return to
his family. He now wants to prove himself by reclaiming his aunt Hesione, who had
been taken as a prisoner of war by Telamon (this follows the mythological tradition of
Dares to an extent).>> During this mission he meets Helen by chance. After a courtship
scene, the eloping couple are chased by Menelaus ahead of a Spartan mob, but manage
to escape. The poem ends with their union in marriage at Troy. The De Raptu is
interspersed with nihilistic remarks and at times shows itself demonstrably anti-
Vergilian, which suggest that this is more than just a gripping story about mythical
lovers.

The term ‘epyllion’ is not unproblematic and I should make clear my viewpoint
and usage of it at this initial stage. Given that much ink has been spilled on the issue,26 I
do not wish to add anything significant to the topic. It will suffice to say that I apply the
word in a sense true to its etymology to signify a diminutive epic, and thus simply any
short narrative hexameter poem. By a ‘short” work I mean one that may conceivably be
read or recited in one sitting without interruption, of a scope of about one to three books
of a large-scale epic (given that these, too, vary in length). I would estimate the
maximum figure within this parameter to be about 2000 lines.?” While a number of
scholars have identified content-related and stylistic criteria for identifying epyllia, or

23 Bright (1987: 17-18).

24 Diaz de Bustamente (1978: 121-30), Bright (1999: 200-201), Kaufmann (2006: 15). Earlier
scholars, such as Audollent (1901: 756), thought the Romulea to have been produced in
Dracontius' youth.

2 The interdependence of the two has been the subject of some debate. Schissel von
Fleischenberg (1908: 134-157) claimed that the latin translation of Dares was dependent on
Dracontius and he was followed in this by Morelli (1912: 105 and) Frazer (1966: 12);
independently Agudo Cubas 1978: 304 n.1. Schetter (1987) argues strongly and persuasively for
Dares' text coming before Dracontius', and thus that Dracontius in fact used Dares. This is
echoed by Merkle (1990: 508 n.42), as well as Beschorner (1992: 92 n.98 and 254-5). A third
option, suggested by Girtner (1999: 404-8) is that there is no reason to presume a relationship
between the two at all. More recently, Simons (2005: 255-262) preferred rather to suppose a
common source.

26 See, for example, the volume by Baumbach & Bir (2012).

27 Hollis (2006: 142) gives an upper figure for the length of epyllia of just 600 lines, which
would narrowly exclude Dracontius' De Raptu.

20



have — quite rightly — observed some common traits in works they would call by that
name, there always seem to be exceptions to these ‘rules’.?® Therefore, I prefer to use
the word more freely, as a synonym for ‘small-scale epic’, without implying any other
judgements or preconceptions.

We have a fair number of editions and/or translations of Colluthus' short work. For my
purposes, I have collated the editions by Weinberger (Teubner, 1896a), Mair (Loeb,
1928, with English tr.), Livrea (1968, with Italian tr.), Orsini (1972, with French tr.) and
Schonberger (1993, with German tr.) and chosen the variants most plausible to me.2?
The result, accompanied by a translation, can be found in Appendix I. Colluthus shares
the fate of many other minor and late authors: his work was for a long time under-
studied and underrated — or even outrightly insulted.>® Only more recently a few
scholars have made it their task to re-evaluate it from a more benevolent angle. This
modern practice of interpreting Colluthus was spearheaded by Giangrande (1975) and
Rocca (1995 & 1997) and was revived by the contributions of Paschalis, Magnelli and
Prauscello to Ramus 37 (2008). In 1990 Kotseleni completed a lukewarm anglophone
commentary on Colluthus' style. In 2015, a more illuminating commentary in Greek
was published by Karavas and Cadau gave us the first English monograph exclusively
dedicated to Colluthus.3!

Unlike Colluthus' Harpage, Dracontius' De Raptu has not been widely edited
nor translated. I base my discussion on the Budé edition of Etienne Wolff (1996), which
is accompanied by a French translation. A rendition into the English language has not
yet been published, but I include one of my own as Appendix II for the benefit of my
future readers. We have many extant poems by Dracontius and thus the secondary
literature is vast, too. The difficulty in only studying one of his pieces in detail lies in
the fact that many existing studies take a holistic approach to his oeuvre. Even where
scholars concentrate only on the so-called carmina profana or Romulea, the distribution
of attention between the constituent poems can be strikingly uneven and interpretations
of the De Raptu scarce and disjointed.32 The publications most useful for my specific
interests are chapters V and VII of Simons (2005) and the derivative article by
Bretzigheimer (2010).

28 Examples include the foregrounding of female characters (Crump (1931: 22-3)), Merriam
(2001: 21)) and, as a result, the presence of love stories (Koster (2002: 40)), as well as
subversive or ironic intentions towards ‘proper’ epic (Gutzwiller (1981: 6), Wasyl (2011: 19)).

29 There is also a Spanish translation with notes by Galiano & Galiano (1987) and a text and
Catalan translation with commentary by Cuartero i Iborra (1992). Renditions into Portuguese
and Latin (Possebon (2005)) and into modern Greek (Karavas (2015)) appeared more recently.

30 He is most famously and vehemently attacked by West (1970), and shortly after by Alsina
Clota (1972: 163).

31 For my assessment of the latter, see Gilka (2015).

32 An extreme case is Kuijper (1958) whose thesis on Varia Dracontiana contains a ‘section’
about Rom. 8 spanning one whole page and never refers to it otherwise.
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Chapter 1

Antehomerica and the Trojan War

1. Causality

The antehomeric myths are full of causality. They form a chain of stories and events that
build upon one another: the wedding of Peleus and Thetis causes the Judgement of
Paris; this in turn leads to the abduction of Helen; finally, that is the reason for the
Trojan War. Our sources construe versions and combinations of these at varying lengths
and with varying degrees of detail in our sources. However, only two extant Greek texts
give us a full coherent outline of this concatenation, and, interestingly, they are situated
at opposite ends of the time frame under consideration, separated by about a
millennium .33 The Cypria, the earliest known text devoted to antehomerica, and
Colluthus' Abduction of Helen, one of the latest works on that topic, stand out as the
only narratives in which Paris' and Helen's elopement is told in conjunction with the
wedding of Peleus and Thetis and the resulting Judgement of Paris. Accordingly,
Colluthus' proem consists of a string of questions about causes and origins, which he
shall answer in the course of his composition (Coll. 4-13). However, some traditions
also mention an underlying divine reasoning behind all this. In the preface to the Iliad,
its events are summed up with the words Awog & €teleieto fovAi (1. 1.5; ‘and the will
of Zeus was accomplished’). While we do not learn from Homer what this plan may be,
there are indications elsewhere. Hesiod says that the gods were quarrelling and Zeus
decided to instigate a war, as he desired to annihilate the majority of humans; the
fragment also seems to suggest that he wanted to destroy the demigods in order to
separate the races of mortals and immortals (Hes. Cat. fr. 155.95-119 Most). The Cypria
links the Homeric line to the Epic Cycle with a direct echo:3

dAhot 8¢ 4o ioTopiag Tvog elmov eipnxréval TOv ‘Oungov: paot yao
v Iy Poagovpévny Vmo davOowmwv moAvmAnOiog, pndeudg
avOpmmwv obong evoePelag, aithoor tOv Alo xovpLodfvar To
dyBovg: Tov 8¢ Al mpdToV pgv evBVg motfjoal TOV OnPainov ToAepov,
S ol mohovg mévy dmdAieoey. Dotegov 8¢ mdMv — cuuBoiiwt TAL
Moumt xonoduevog, iv Awdg foviiyv ‘Ouneds ¢pnowy — émetdn) oidg te
NV ®epauvoic 1| xataxlvopoic mdvrog dwadOeipery, dmep Tod Mbuou
rOAVOAVTOG, Vmobepévou O avTtdL yvopag Ovo, TV Oftdog

33 The Excidium Troiae offers a continuous Latin account.

34 On the relationship between the two, see Burgess (2001: 149-50).
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Ovnroyauiov xal Ouyatedg eV Yévvay, & OV dupotéowv TOMEUOC
“EAAnot te nol BagPdool Eyéveto, dd’ o cuvéPN xovdLodijvar TV
I'fv, moAM@v avowpeBévrtmv. 1 d¢ iotogla maed Ztacivir TdL TA
Kimoio memom» ot eimtovtt oltmwe:

NV éte pooia Gpdla xatd xOOva mhalouev’ aiel

(dvBommwv émiele ) fabvotégvou mhdtog aing.

ZeVg 08 10mV ENENOE Ol €V TURLVOLG TTROTOECOL

novoioor aAveommwv mauPmtoga olvOeTo Yaiav,

outiooog mohépou peydny €ouwv Taoxoto,

Opoa revaooelev Bavatml Pdoog: oi 8° évi Tooint

Noweg nteivovto, Alog & €teleieTo BOVAT.

But others have said that Homer was speaking of a certain story. For they
say that Earth, being weighed down by the multitude of people and there
being no piety among the humans, asked Zeus to be relieved of her burden;
and that first Zeus brought about the Theban War without delay, through
which he killed very many. And afterwards in turn — after consulting with
Momus as his adviser about what Homer calls the plan of Zeus — since he
could have destroying everyone with thunderbolts or floods, Momus
prevented this, and instead suggested to him two ideas: the marriage of
Thetis to a mortal and the beautiful birth of a daughter; from both of these a
war ensued between Greeks and barbarians, from which followed a relief of
the Earth, as many were killed. The story is in Stasinus, the one who
composed the Cypria, who says the following:

‘There was a time when countless races were always roaming through the
land and the surface of deep-bosomed Earth (was weighed down by men).
But Zeus saw it and had pity and in his wise heart

he devised to relieve all-nourishing earth of humans,

by inciting the great strife of the Trojan war,

that the weight might be unloaded by death; and the heroes at Troy

were slain, and the will of Zeus was accomplished.’

(schol. 1l. 1.5 = Cypria fr. 1)

In the fashion of an Old Testament God (cf. Genesis 6:11-22), Zeus is minded to
decimate humans owing to overpopulation and irreverence on their part, but also as a
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favour to Earth who complains about the weight.>> This is accomplished to an extent
through the Theban War, and the Trojan War continues and finalizes the project, thus
establishing a connection with another cyclical poem, the Thebaid. The scholiast
hastens to mention that Zeus could have of course easily solved the situation through a
natural disaster, such as a biblical-scale flood (no doubt quoting the precedent of the
Deucalion myth) or his specialty, the thunderbolt. However, Momus (Reproach)
dissuades him, though a reason for this is not given;3¢ perhaps a flood would destroy
more than just the humans or the water would weigh even heavier upon Earth; or
perhaps making people fight one another would be less work and/or more entertaining
for the Olympian. In any case, the existence of Helen and the marriage between Peleus
and Thetis are here fundamentally linked together. They not only form two components
for the events leading up to the war, but also lay the groundwork for what happens
during the conflict itself: Thetis' marriage is important for starting the chain reaction on
the one hand, but it is also significant that it is a Ovnroyauia, because the mortality of
her son Achilles is indispensable and central to the plot of the Iliad. As will become
apparent, perceptions of the Trojan War heavily foreground Helen and Achilles as its
central characters.
Tellingly, Helen and Thetis' family are the subject of a poem by Alcaeus:

Mg MOYog, naxwv d[yog Evver £oymv
IMeppdup »ol maioli mot’, QAev’, OV
éx 0£0ev minpov, [l & dhieoe Zedg Thov lpav. 4

oV teavTav Aiaxidau[g dyavog

TAVTOG &G YAUOV Lax[aQag raléooug

dyet’ éx Nf[oInog éhwv [puehdbowv

ndBevov apoav 8

£c 00pov Xépowvog: EA[voe & dyvag

Copo Toedévm: pLhod[tog O €0aie

IThAeog #ai Nmoeldwv dolot[og,

¢c & éviowtov 12

35 Note the similarity to the Earth's suffering when Ouranos imprisons the Titans inside her,
leading in turn to a scheme on her part to depose him and make their son Chronos the supreme
ruler (Hes. Theog. 154-87). Earth later prophesied that Chronos would himself be overthrown
by his son, played a vital part in saving baby-Zeus from being devoured by his father, kept his
thunderbolt safe until he was ready (Hes. Theog. 463-506) and acted as a good advisor in
forging an alliance with the Hecatoncheires against the Titans (Hes. Theog. 624-8), so it makes
sense for Zeus to feel indebted to her.

36 Proclus' summary of the Cypria does not mention Momus, but says instead that Zeus
discusses his plan with Themis, although the two are not mutually exclusive. P. Oxy. 3829 ii 9
(second century), too, mentions Themis and gives impiety only as a reason for the
extermination.
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OAPLov EdvOav éhatnoa tdAwv:

oi & dmdrovt’ aud E[Aéva Doiyeg Te

%Ol TTOMG VTV, 16

As the story goes, because of evil deeds bitter grief came once to Priam and
his sons from you, Helen, and Zeus destroyed holy Ilium with fire. Not such
was the delicate maiden whom the noble son of Aeacus, inviting all the
blessed gods to the wedding, married, taking her from the halls of Nereus to
the home of Chiron; he loosened the pure maiden’s girdle, and the love of
Peleus and the best of Nereus’ daughters flourished; and within the year she
bore a son, the finest of demigods, blessed driver of chestnut horses. But
they perished for Helen’s sake —the Phrygians and their city.

(Alc. fr. 42)37

The poet first addresses Helen directly as the origin of the Trojans' destruction. He then
contrasts her with the chaste Thetis, implicitly judging Helen as an adulteress. The
marriage of Peleus and Thetis is idealised for the purpose of the antithesis: notably, the
common tradition of the Nereid's resistance and her shape-shifting into wild beasts
when the groom tries to lay hold of her (see chapter 4.1) is omitted.?® The union's
success 1s reflected in the speedy production of offspring, within a year of the wedding
(fr. 42.12). Finally, Alcaecus comes back to Helen and the deaths in Troy in a ring
composition. He keeps silent altogether about Paris and the judgement, the element
which connects the two stories causally and which the readers can be expected to supply
for themselves. Burnett suggests that the poem tries to exonerate Helen by reminding
that the Trojan War was not started through her adultery in the first place, but really
originated at an orderly wedding;3® However, one can also argue that, on the contrary,
the great divergence between Thetis' apparently perfect family life and the image of
Helen surrounded by corpses magnifies Helen's fault, through which many innocent
people have suffered unjustly. At any rate, Alcaeus clearly echoes the twofold measures
taken by Zeus to start the war in the Cypria. The two themes, however, are not only
linked in cause, but also in effect: Achilles, the product of the honourable marriage,
participates in the war which is the product of the dishonourable marriage. He may earn

37 Tr. Campbell (1982).

38 Davies (1986) argues that Alcaeus purposefully keeps silent about it, because this less ideal
aspect of the union is not to be included in the comparison. However, in fact, the detail would
rather add to the representation of Thetis as a virtuous unwilling bride (as she is supposed and
expected to be), in comparison to Helen's readiness to sail away with Paris that is a sign of
lasciviousness.

39 Burnett (1983: 197-8).
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#A€og, but he also loses a dear companion and is finally killed himself, all because of

Helen.40

Euripides also gives us a number of glimpses of the divine plan behind the
Trojan saga. In Orest. 1635-42 Apollo ex machina reveals in his concluding speech that
Helen will dwell in heaven now that her mission on earth is completed; her beauty was
an instrument to wipe out from the earth ‘Ofgoioua OvnTOV  AGOOVOU
mAnompatos’ (‘the insolence of the abundant mass of mortals’).4! It appears that the
mortals' offence to Zeus is precisely their great number, thus joining the two sins of
outrage and multitude into one. Euripides' Helen paraphrases the Cypria passage above
fairly closely:

T & o Adg
BovAietpat’ dAha Totode ovpPaivel noxoig:
nOlepov yap egiofveyrnev EMvov xOovi
not DouEl dvotivololy, g dyxAov feotdv
mANBoug te rovdioele untépa YOOV
YvoTov te Oein Tov npdtiotov ‘EMGdoc.

But in turn Zeus'
plan added to these troubles other ones:
for it brought war upon the land of the Greeks
and on the wretched Phrygians, so that he may lighten
mother earth of the crowd and mass of mortals
and that he may make the strongest man of Greece renowned.

(Eur. Hel. 36-41)

Here the tragedian omits the detail of human impiety, but instead adds another layer of
argument as to the usefulness of the war: it is designed to give fame to the best Greek
warrior, Achilles.

Elsewhere, it is the illustriousness of Helen that is given as the objective of
the strife. Isocrates, in his laudatio of Helen (16), argues that next to the semidivine
sons of Zeus Helen was his only acknowledged daughter and compares her with
Heracles:42

40 Cf. also Achilles' words at I1. 19.325: eivexa ouyedovis EAévng Tomotv molepilm.

4l'In the Electra, too, Zeus is said to have sent an image of Helen to Troy to cause strife and the
slaying of mortals (El. 1282-3). For Helen's e{dwAov, see chapter 9.2.

42 Heracles can be associated with Achilles, since both men are famously exceptionally strong.
In 7. 18.116-129 Achilles even compares himself to the paradigm of Heracles. Furthermore,
both warriors sack Troy in turn. On Heracles' first sack of Troy, see section 3 below.
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But since Zeus knew that distinction and splendour come not from quiet
leisure, but from wars and combats, and wishing not only to lift up their
bodies to the gods, but also to leave them everlasting glory, he arranged for
the son's life to be full of labours and eager for danger, but he made the
daughter's beauty admired by all and fought over by all.

(Isoc. Hel. 17)

A similar idea is voiced by Paris wooing Helen in Ov. Her. 16.374-6: ‘tu quoque, si de
te totus contenderit orbis, | nomen ab aeterna posteritate feres’ (‘You, too, if the whole
world should contend for you, shall attain repute among posterity forever’).

The Trojan War as a double claim to fame is mentioned by Apollodorus:

avOig 8¢ 'Erévnv AMEEavdpog Gomdlel, (g Tveg Aéyovol xatd
BovAnowv Aldg, iva Evpmmng xol Aociag eig molepov éhBovong 1
Ouydtne avtod EvdoEog vévnTaw, 1) nabdmep elmov dAlol dmme TO TV
NuWOEwv yévog a01).

But in turn Alexander abducted Helen, as some say, in accordance with the
will of Zeus, in order that, as Europe and Asia would go to war, his daughter
might become esteemed; or, as others have said, that the race of the
demigods might be exalted.

(Apollod. Epit. 3.1)

Here both the fame of Helen as the precious war prize and that of the battle actors are
noted in one place as the will of Zeus, though they are each said to come from different
sources. While most of the men in both the Greek and the Trojan camps pride
themselves on some kind of divine lineage, there are few who are literally ‘half-gods’.
On the Trojan side, Aeneas, Sarpedon and Memnon spring to mind, but on the Greek
side Achilles is the one we think of straightaway. Though no specific demigod is
mentioned by Apollodorus, Achilles' conspicuous role with regard to the ‘exaltation’ of
demigods in the Trojan War should be highlighted.

Finally, the two accounts are firmly united in Philostratus' Heroicus.
Protesilaus is reported to have said that a certain Hiera, wife of Telephus, who led a
Mysian army of women against the Greeks, was more beautiful than Helen, but was not
mentioned by Homer, because he favoured Helen (Her. 23.26-29). He continues:
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Phoenecian: What then vine-dresser, should we say that Homer left
out intentionally or accidentally these things which are so enjoyable and fit
for poetry?

Vine-dresser: Probably intentionally, my friend: for he wanted to
celebrate Helen as the best of women in beauty and to praise the Trojan
battles as the greatest that have been fought anywhere; he both took
Palamedes out of the account altogether because of Odysseus and attributed
the most warlike of the deeds to Achilles alone, so much so that he forgot
the other Achaeans whenever Achilles would fight; neither did he compose a
Mysian epic nor make a record of this event in which a woman more
beautiful than Helen would have been found and men not far from the
bravery of Achilles and a most excellent struggle.

(Philostr. Her. 24.1-2)

While in the previous excerpts we were dealing with the mythical, fictional ‘will of
Zeus’, in this case it is the auctorial intention of Homer as a selective extradiegetic
narrator that is emphasized. For the present purpose, however, the specific text and the
wider tradition can be roughly equated, inasmuch as they are in a chicken-and-egg
relationship and ultimately produce the same result: the epicist writes down the fatalistic
fulfilment of Zeus' plan, but Zeus' plan is itself rooted in the epicist's mind. Despite the
negative judgement of Homer's work contained in this passage, it is most enlightening
that Philostratus defines the poet's agenda precisely as the glorification of both Helen
and Achilles at the same time. In fact, it corroborates the argument that the entire point
of the war and/or the Iliad is to showcase the two characters, if Homer had to bend the
truth in order to achieve what he wanted with his story. The general fabula level of the
Trojan War and the concrete literary example of the Iliad are thus remarkably congruent
with regard to the prominence and promotion of Helen and Achilles.

31



2. Chronology

It has been shown that in the Cypria the very begetting of Helen and the marriage of
Peleus and Thetis are linked from the very start, as both together are the instruments
through which Zeus makes the Trojan War happen. However, if examined more closely,
this brings about problems in the mythical chronology#3 We have quotations from the
Cypria which give more detail about both the wedding between Thetis and Peleus (frr.
2-3) and Zeus' engendering of Helen by raping Nemesis (frr. 9-10), although the latter is
not included in Proclus' summary. Both events must be subsumed within the first
sentence of the synopsis: Zevg Povietetar peta the O¢udog mepl Tod Towinod
molépov (‘Zeus confers with Themis about the Trojan War’). The chronology of the
events in unclear, but judging from the fact that Proclus' digest continues with the
wedding banquet and also that the rape of Nemesis could have been carried out by Zeus
more immediately than the betrothal and wedding of Thetis, it is almost certain that in
the Cypria Helen is begotten before Peleus and Thetis get married. It is, however,
impossible to say how much earlier.

If the birth of Helen is roughly contemporaneous with the divine wedding,
Helen should be very close in age to Peleus' and Thetis' offspring Achilles. Helen and
Achilles are elsewhere joined in a different way: Pausanias records a tradition,
according to which the two are married in the afterlife on the island Leuke
(3.19.11-13).44 According to Ptolemy Chennus, a winged son Euphrion is born to the
couple (Photius Bibl. cod 190.149a) 45 This is echoed also in Lycophron who insists that
Helen has five different husbands (Lycoph. Alex. 143, 146). Intriguingly, towards the
end of the series of events in the Cypria, Proclus informs us that after the Trojans have
refused to return Helen, she has an encounter with Achilles which is most probably
secret, as it is arranged by their patron goddesses: ®ai peta tovTo AxAlevs Elévnv
g¢mBbupel Oedooobar, nal ovviyayev altovg €ig TO avTd Adoditn rai Oftg
(After this Achilles desired to behold Helen, and Aphrodite and Thetis brought the two
of them together in one place). Unfortunately, we do not hear of the purpose of the
meeting, but it is conceivable that the Cypria-poet was familiar with the myth of Helen's
union with Achilles and hints at it before the Trojan War has even begun. The passage
tellingly echoes Proclus' statement above where Aphrodite brings together (ouvdyel)
Helen and Alexander.

43 This has been noticed by Kerényi (1959: 319-20), but without going into much detail.
44 Cf. Philostr. Her. 54.2—-55.6 for a more elaborate account of their blissful existence.

4 Ptolemy also seems to have compounded Helen with Achilles' beloved Amazon Penthesilea:
he says that one of the many Helens, a daughter of the Aetolian Tityrus, provoked Achilles to
single combat and gave him a head-wound, but eventually died from his blows (Photius Bibl.
cod. 190.149b). Compare also Chennus' account a little before that Thetis, in the likeness of a
seal, carried Helen off during the Greeks' journey home. Could her motivation have been to
avenge Achilles' death — or even to bring Helen to him as a bride?
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Earlier in the poem, when Achilles joins the expedition to Troy, he stops at Scyros
where he marries Deidameia. One fragment also mentions their son and explains his
name neo-ptolemos with the tender age of his father:

ta &¢ Kimoia €mtn pnoiv vmo Avropndovg pev ITvgeov, Neomrdrepov
0¢ dvopa Vo Poivirog ottt tedfjval, dtL Ayxhhevs Nnion €t véog
moleuety oEato.

The epic Cypria says that he was called Pyrrhus by Lycomedes, but was
given the name Neoptolemus by Phoenix, because Achilles was still of
young age when he began to make war.

(Paus. 10.26 .4 = Cypria fr. 21)

Apollod. Epit. 3.16 also says that Achilles was in command of a fleet, being fifteen
years old. This is further complicated by another detail from Apollodorus, namely that
Helen's daughter Hermione was nine years old at the time of her mother's elopement
(Epit. 3.3). Proclus makes no mention of the child, although this could be due to her
existence being common knowledge from Homer, and thus not worth mentioning.
While West argues for the same source for both Proclus' and Apollodorus' versions of
antehomeric stories and even supplies his edition of Proclus' summary with details
found in Apollodorus,* it is debatable whether the original Cypria, an epic much in the
Homeric style, would have actually specified the ages of its characters. The Hesiodic
Catalogue of Women, that circulated around the time at which the Cypria was
composed, states:

Xetpwv 0’ év [InMimL vANEVTL
IInAetdnv éxdule mO6dag Tay v, EEoxov AvoedYV,
Told’ €T’ €6v[T™+] 00 Yo v donipithoc Mevéhaog
vixno’ o0vdE Tig dAhog émyBoviwv avBommwy
wvnotebwv Brévny, el v xiye mapdévov ovoay
oirade voothoog £« [Inhiov dxvg Aydletc.
G\ Goo TV molv y’ Eoev donidthog Mevéhaog:

Chiron on wooded Pelion was taking care of Peleus’ swift-footed son,

greatest of men, who was still a boy; for neither warlike Menelaus

nor any other human on the earth would have defeated him in wooing

Helen, if swift Achilles had found her still a virgin when he came back
home from Pelion. But warlike Menelaus obtained her first.

46 See West (2003) and (2013: 9).
33



(Hes. Catalogue of Women, fr. 155.87-93)47

The need for this quite convincing rationalization indicates that Achilles' courtship of
Helen was a matter of dispute very early on. This is understandable, since it would only
seem natural that the best of women should be with the best of men, or else there must
be a good reason why not.

Euripides also engages in the debate, probably deliberately subverting
Hesiod's version in favour of a fine literary game:48

TEYKPOZ  1ov IInkéwg tv’ 0io0” Ayilhéa yovov;
EAENH vad
uvnotio o0’ ‘Elévne N\0ev, i¢ dnoopey.

Teucer: Do you know of Peleus’ son, a certain Achilles?
Helen: Yes: He once came as Helen’s suitor, as I hear.

(Eur. Hel. 98-9)

It is all the more effective, since the statement comes from Helen's own mouth; in this
passage, however, Helen is hiding her real identity from her interlocutor, and thus we
have to dig a little deeper to ascertain the truth: the first option is that Achilles did
indeed court Helen, since she herself must know it best and is therefore the most
reliable source. The second — and somewhat more likely — option is that Helen is
quoting false information on purpose, to enhance her disguise. She has either actually
heard or made up a false tale about herself and pretends to believe it, and in this way
hopes to make Teucer well-disposed towards her invented self, by ‘gossiping’ about her
legendary real self. Furthermore, Helen is double-bluffing: Teucer must know for a fact
that Achilles was not among the suitors (either from his brother Ajax, who certainly was
there, or from other comrades in the war or even since Teucer was competing for
Helen's hand himself),*® and Helen knows that he knows, and therefore claims the
opposite. Consequently, the woman's apparent ignorance of specific details about the
courting of Helen would for Teucer confirm the fact that she cannot be Helen.

Pausanias also has his say on the topic, explicitly referring to Hesiod and
adding to the argument:

5 N A< / / e A \ I3 \ 5\ A
gv 08 Agaivy ralovuéve ywelm TAdos Ad xol AvOoQlag €m TQ
pvipatt Eeott. TodTov TOV Adv olwoTi)v elval Ayovoty ol taiT), xai

47 Tr. Most (2007).
48 This passage has been adduced by Wright (2005: 144, 148) as an example of metamythology.

49 Of the three lists of suitors we have (Hesiod Catalogue of Women fr. 68, Apollod. Bibl. 3.10.8,
Hyg. Fab. 81) all agree on Telamonian Ajax being among them, and Apollodorus includes
Teucer too.
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amoBovelv paoty Vo Ayxthhéws, Axtlléa 0¢ xatdooal oplowv &g TNV
yoooav ‘Erévnv mapd Tuvddpem yvvaira aitodvoa. héyovil 8¢ €
aAnOeiq TTdtoonhdg oty 6 TOV AGv dmoxtelvag oUTog YOQ *ol O
pvnotevoduevog éoty EAévny. nai 6tL pev tdv EAévng pvnotiomv
Ayhevg ovx €otv €v Kataldym yuvordv, undév todto €otw
texpnoov ovx aitfiioar EAévnv aitov: ‘Oungog d¢ €ygope pev tig
O oEWS GAEYOUEVOS MO AYLAMAEDC YaLLOUEVOC TOIG ATQEMC TTALOL KOl
ovxr éveyouevog toilg 0pxrolg toig Tuvddpew mopayévorto &g Tootav,
gmoinoe 0¢ €v dbhog Méyovra Avtihoyov ig Odvooevg meeaPiTeQdg
gotv altod yeved, tov 8¢ Odvocéa meog Alxivouv megl TV €v
Awdov rai diha duyoluevov xai Ot Onoéo idelv €0edfoan zai
[TewpiBovv mpotégovg Avdpag 1| »ab’ Nhxiov v avtod: Onoéa d¢
{opev dpmdoavta Elévnv. oltwg o0d¢ £yyweodv oty agynv EAlévng
uvnotioa Aythhéo yevéoau.

At a spot called Arainus is the tomb of Las with a statue upon it. The natives
say that Las was their founder and was killed by Achilles, and that Achilles
put in to their country to ask the hand of Helen of Tyndareus. In point of fact
it was Patroclus who killed Las, for it was he who was Helen's suitor. We
need not regard it as a proof that Achilles did not ask for Helen because he
is not mentioned in the Catalogue of Women as one of her suitors.

But at the beginning of his poem Homer says that Achilles came to
Troy as a favour to the sons of Atreus, and not because he was bound by the
oaths which Tyndareus exacted; and in the Games he makes Antilochus say
that Odysseus was a generation older than he, whereas Odysseus, telling
Alcinous of his descent to Hades and other adventures, said that he wished
to see Theseus and Peirithous, men of an earlier age. We know that Theseus
carried off Helen, so that it is quite impossible that Achilles could have been
her suitor.

(Paus. 3.24.10-11)30

This passage is especially significant in that it clearly shows how concerned Pausanias
is with establishing the age of Achilles in relation to Helen. He adduces authoritative
evidence from Homer, examines it in the light of other established traditions about
Theseus' abduction of Helen (on which see chapter 2.3) and makes a deduction.
Although in this instance the aim is not to find a synchronicity of Achilles' birth and
childhood with the story of Paris and Helen and Achilles' following participation in the
Trojan War, it nevertheless suggests that mythographers would have sought to explain
this issue also. But, as we shall see, since they were apparently unable to explain it, they

instead chose to circumvent it.

50Tr. Jones & Ormerod (1926).
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Whether we take into account any time that Helen spends being married to Menelaus
(with or without children) or whether we even suppose that she is — most improbably
— carried off by Paris while only newly-wed; whether we assume that Helen's birth
precedes that of Achilles by the duration of her marriage or whether they are peers; it is
still the case that in the sequence of the Cypria's plot enough time must have passed
between Peleus' and Thetis' wedding and Helen's abduction to allow for the gestation
and sexual maturation of a boy. This is not given in the Chrestomathia, where only the
building of Paris' ships may cause a small delay. It is of course possible that there was a
major time span between the listed events which was omitted by the author of the
summary. Perhaps the goddesses' quarrel lasted many years, until Zeus finally decided
that it was time to settle it? Perhaps Paris did not set out to Greece straightaway after the
judgement? Or potentially we can explain Achilles' fast growth on the basis that he is a
demigod? It is reasonable, however, that there simply was a chronological incongruity
in the Cypria itself. This seems to have been noticed by later writers. Apollodorus
clearly cares about the (chrono-)logical consistency of his mythography and the
agreement with important sources;’! but his Epitome, whose information on
antehomerica overlaps with Proclus' for the most part, conspicuously does not tell the
context in which Strife throws the apple among the goddesses. He presents the action as
a direct response to Zeus' grand plan, but there is no word about a wedding feast (Epit.
3.1-2). Apollodorus does tell of Thetis and Peleus at a different point (Bibl. 3.13.5), and
again the account is curiously similar to what we know from the Cypria. But here, too,
he does not link the wedding to Helen, but proceeds logically with the childhood of
Achilles. In the same way, all extant versions, but one, apparently avoid continuous
narratives in which the Judgement of Paris ensues from Peleus' wedding and in which
Achilles then illogically appears as a youth. Hyginus' short Fabula 92 connects wedding
and judgement, but stops with Helen's and Paris' escape. Dictys has Paris steal Helen
without any divine prelude; in Dares the judgement is briefly mentioned as an
occurrence in Paris' dream, but there is no wedding (7); Dracontius also has the
judgement without the wedding, and the prowess of Achilles is discussed while Paris is
in Greece (Rom. 8.321-2). Perhaps unconsciously, a creative solution for reconciling the
myths is given much later by John Tzetzes' Antehomerica: firstly, albeit with some
reserve and in a complicated way, he does make the judgement dependent on the
wedding, also implying that it was part of Paris' education while living away from his
family, but says nothing about a bribe or Helen (Antehom. 59-75). For the rest of his
story he heavily draws on John Malalas and specifies that Paris was thirty years old
when he returned to the royal household (Antehom. 76), then went to Greece in order to
sacrifice to Apollo, and only met Helen accidentally. In this version, Peleus' wedding
and the judgement could have taken place in Paris' teens, for example at age fifteen,

51 For example, at Epit. 3.18 he explains why in /. 24.765-6 Helen says that she has been away
from Sparta for twenty years, although the Trojan War is commonly known to have lasted ten
years.
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which would leave about fifteen years before Achilles goes to war (at line 140 Tzetzes
also says that Menelaus chased Paris around for one year before going to Troy).

The only text after the Cypria which incorporates the chronological error
regarding Achilles is Colluthus' Abduction of Helen, and it must do so on purpose. As
has already been established, the original full-length Cypria had disappeared some 300
years before Colluthus' time, so he could not have known it.52 Nevertheless, his version
shows many similarities with the Cypria-material known to us. The poet writing around
500 AD most probably had the same limited information about the lost epic as we do
nowadays. This supposition may even shed some light on his objectives in composing
the Abduction. Colluthus could have intended to write a more in-depth account of a
story that he and others knew only as a plot summary. The narrative follows Proclus
surprisingly closely. Although some points are not incorporated and others significantly
expanded, the epyllion is generally compatible with the paraphrase. The only truly
divergent detail is Menelaus' absence from Colluthus' scene altogether (he is only once
mentioned indirectly at the end). This is, however, easily explained, if only with the
length of the epyllion: while the long epic had more lines to spare to let Paris be
entertained first by the Dioscuri and then by Menelaus, and to make the latter
conveniently leave after a while, the shorter poem gives prominence to other events.
Both by reason of economy and in order to enhance the effect of the story, Menelaus
lends himself to being almost erased from a narrative which concentrates on Paris and
Helen.

As for Colluthus' relationship with the Cypria-synopsis (whether that of
Proclus or someone else), I suggest that he intentionally bases his work on its beginning
with the goal of both reviving and ‘overwriting’ it and thus makes his own poem the
new trustworthy version of the abduction of Helen.>3 By heeding the ancient account, he
lends authority to his piece. While in their treatments of the episode other writers have
disagreed with the remains of the Cypria to a greater or lesser extent, Colluthus
demonstratively takes over even the chronological mistake (which could or could not
have existed in the original Cypria). At the same time, lest the attentive reader should
consider him careless, he makes his play blatantly obvious.

While the geography of Colluthus' piece is generally straightforward, taking
the reader from Olympus to Troy, then to Sparta, and finally back to Troy, this cannot be
said of the chronology. It has been often pointed out by commentators that the style is
somewhat truncated, telling snippets of events rather than a continuous narrative.54
While it is true that all the episodes are self-contained, and sometimes introduced
without warning or an obvious connection, they nevertheless follow logically and
causally upon one another. Each scene naturally feeds into the next, creating a domino

52 See also West (1970: 658), Orsini (1972: viii), Schonberger (1993: 8), Magnelli (2008: 163),
Baumbach & Bir (2015: 621-2).

53 The continuation of other texts of the epic cycle in late antiquity by Quintus Smyrnaeus,
Triphiodorus and Nonnus has been investigated by Baumbach & Bir (2015).

54 Livrea (1968: xx), Cadau (2015: 135).
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effect: the wedding and lack of invitation causes Eris' wrath, which in turn leads to the
judgement, the outcome of which motivates Paris to undertake the voyage and the
abduction of Helen; ultimately, Helen's disappearance is the reason for Hermione's
lament. Only the last few lines telling of the couple's arrival at Troy are an exception, as
they are rather a continuation of the elopement scene, forming a kind of epilogue.
Although the notion of time in the poem is deliberately vague, it gives the impression of
haste through multiple scenes which follow upon one another uninterrupted.

Let us consider the likely duration of the poem's constituent parts. Whether
the divine wedding party takes one or more days, we read of the entrance of the guests
and the fact that Eris was not invited immediately. Eris' reaction to being scorned seems
to be an immediate result of her still hot anger. The judgement, presented as a matter of
some urgency, apparently also happens on the very same day or very soon thereafter,
giving the contestants a little time to prepare (Coll. 80). The journey of Hermes and the
goddesses from Olympus to Mt Ida should not take too long, and neither the judgement
itself, even though Colluthus relates the exactness of Paris as a judge (Coll. 131-35). At
192-3 we learn of Paris' already passionate love and great yearning for Helen which
spurs him on to get to her as soon as he can. Oaks are cut to provide timber (Coll.
195-6) and the craftsman Phereclus pleases the prince as he miraculously both designs
the ships and finishes them on the same day (oUTiipoQ TEOPEROVAE ®al AVTHUOQ
napue vijog: Coll. 199). Before setting out, Paris offers sacrifices on the shore to
Aphrodite many times (;toAAdxnig: 203), which may have somewhat delayed him,
depending on whether the propitiations occur one after the other or scattered over a few
days. As the crow flies, the distance between Mt Ida and Sparta is 300 miles (c.
480km), and a route over the sea paths in a fast ship would have more than doubled this
distance, resulting in a journey of about seven days.”> An extra day should perhaps be
added in this case, given the less than ideal weather conditions (waterspout: Coll.
205-9). The sailing on the Eurotas of c. 40 km upriver would have also taken most of
another day. Thereafter, we learn that Paris first takes a bath and then walks to the
palace at a leisurely pace so as not to dirty his feet or ruin his hair (Coll. 230-4). Once
the prince has arrived, he surprisingly quickly persuades Helen to come with him,
during only one conversation. At 316-324 we hear that the couple leaves in the small
hours. We then witness Hermione's lament in the morning (Coll. 327), which seemingly
spreads throughout the day, as she searches for Helen with her handmaidens until she
cries herself to sleep. Another night falls; the girl has a dream of Helen and wakes up
again. Parallel to the Hermione episode, Paris and Helen are on their way to Troy and
finally the poem closes with their arrival after an uncertain number of days has passed.
(Given the length of the outbound journey it is unlikely that the return only takes the 24
hours or so that are filled with the interlude on Hermione.)

Consequently, following the temporal outline above, the plot of the
Abduction can be said to occupy the space of about twenty days. This is, however,
complicated by a detail in Helen's first speech when she meets Paris: when she cannot

35 An estimate of six to seven days is also given by Magnelli (2008: 157).
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recognise the Trojan she goes through all the major Greek families and heroes she
knows, to see whether she can match Paris with any of them. She proceeds from a very
old generation down towards her own contemporaries and, tellingly, at the very end of
her list she says that she knows 1vopénv Ayhijos. If only some days have passed since
the wedding of Achilles' parents, it is of course impossible that Achilles already exists,
let alone is known for his manliness (f)vooén).5® This mention is not only a proleptic
hint at the mythologically later Iliad, but also at the Cypria — or at least its summary —
by drawing attention to the fact that the author forgot to leave the hero enough time to
grow up. Colluthus' exaggeratedly swift ship-building could also be a pointed comment
on the only potentially long-winded event at the beginning of the Cypria. Furthermore
the presence of a childlike, yet eloquent, Hermione — she could be nine years old, as
stated by Apollodorus — presupposes that Helen and Menelaus have at least had their
tenth wedding anniversary when the abduction happened.5? It is also prudent of
Colluthus not to give any details or timings of Paris' and Helen's voyage to Troy, since
opinions are divided about this too: for example, Apollodorus says that after their flight
the couple stayed for a long time in Phoenicia and Cyprus so as to avoid persecution
(Epit. 3.4), whereas Herodotus claims that in the Cypria the couple enjoys a calm sea
and gets to Ilium in three days (2.117).58 Through playing these chronology games and
‘catching out’ the ancient epic cycle, Colluthus shows off his knowledge of mythology.

3. The First Sack of Troy

An exploration of antehomerica is not complete without considering a less well-known
precedent to the Homeric Trojan War: the sack of Ilion by Heracles. Information about it
is already scattered throughout the Iliad in several digressions. The story is then
established by mythographers and continues to bear relevance in our two Abduction
epyllia. I shall first offer an exposition of the different versions of events collected from
Homer into the Roman period, before showing how the tradition was used by late-
antique authors.

We first hear through the words of Tlepolemus, Heracles' son, in /. 5.638-42
that his father once came and sacked the city with just six ships, for the sake of the

56 The emphasis on Achilles' virile qualities could also be a subtle jibe at the tradition of his
disguise as a girl, as told by Apollodorus Bibl. 3.13.8 and Statius, Achilleid 1.

57Tt also poses more questions, for instance, how much older Hermione would be than Achilles'
son Pyrrhus who traditionally becomes her husband (the wedding is celebrated at the start of
Od. 3) and also whether she would be about thirty years old at her wedding, if indeed twenty
years go by between Helen's abduction and her return (cf. /. 24.765-6 and Apollod. Epit. 3.18).
See also Eur. Hel. 282-3., where Helen complains that through her fault her daughter has grey
hair and is still unmarried.

38 For details of the return journey, see chapter 9.
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horses of Laomedon. At /l. 7.451-453, in the context of the Greeks' wall-building,
Poseidon mentions that he and Apollo once built a wall for the city of Laomedon.
Heracles' sailing back after his sack of Ilion is referred to in passing (/I. 14.250-4). Il.
20.145-8 relates a gathering of the gods by the fortress of Heracles which the Trojans
and Athene had built him, so that he could escape the sea-monster when it pushed him
away from the shore inland. Finally, Poseidon reminds Apollo of their misadventure
with Laomedon with which he explains his enmity towards the Trojans:>®

uépvnon 6oo 01 mabopuev xond TAov dudl

podvol virt Bedv, 6T dryfvool Acopédovrt

0 ALog ELBOVTES ONTEVOAUEV ELG EVIAVTOV

woO® € oNT@: O 08 onuaivov Emétehhey. 445
oL éym Tomeool mOMV QL TelK0G EdeLual

gv0 1€ ®ol PaAa xohOV, (v doenxTog TOMS €N

Doife ov O eihimodag EMnag Podg Povroléeones

“Iong €v ®vnuoiot mohvriyov VANEooNC.

AL Bte &1 woboio Téhog moluynOéec oo 450
EEEPeQOV, TOTE VI PLijoarto wobov dmavta

Acopdwv Exmayhog, Arelt\joag O ATETEUITE.

ovv pgv & vy Nmeidnoe md6d0g nal yelpag Veede

OnoeLv, xol TeQAAV VIiowv £ TNAEOATAWYV:

0tedTo 0 6 ¥ AudoTtéowv dutohepépey obarta yohrd. 455
vOU 08 ool xiopev xexoTnOTL BUD

woBod ywouevoL, TOV VIT00TAS 0U% ETEAECOE.

Remember what great evils we have suffered for Ilion's sake,

you and I alone among gods, when we came from Zeus to

arrogant Laomedon and were his servants for a year

for a fixed rate, but he showed us the work and gave orders. 445
Then I constructed a wall around the Trojan city,

wide and very elegant, so that the city might be indestructible;

but you Phoebus tended the curve-horned cattle that roll

in their gait on the shoulder of the woody Ida of many valleys.

But when the delightful seasons brought the time to pay 450

our wages, then violent Laomedon deprived us two of our

entire wages, and drove us away with threats.

He threatened to bind together our feet and hands

from above, and to carry us away to be slaves on remote islands.

He even swore that he would lop off the ears of both of us with bronze. 455

9 Curiously, in Eur. Troad. 4-7, Poseidon gives the building of the Trojan walls as a reason for
being well-disposed towards the people.
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But we two went back with our hearts full of grudges
and angry about the wages which he had promised but not delivered.

(11.21.442-57)

From these snippets we can piece together most of this mythical account, which
continues taking shape in later sources. Pind. Ol. 8.30-46 gives a detail not encountered
elsewhere, that Apollo and Poseidon make Aeacus work on the construction of the
Trojan Wall with them; once it is finished, Phoebus interprets a portent involving snakes
to the effect that two generations of Aeacus' descendants shall destroy the fortification
he has built (cf. Isthm. 5.35-8).%0 In Isthm. 6.26-30 Telamon is said to have come with
Heracles to sack Ilium because of an offence by Laomedon. Sophocles' Ajax compares
his father's glory in Troy under Heracles with his own dishonour from the Greeks after
Achilles' death (Soph. Aj. 343-40).61 In a choral ode to Telamon in Euripides' Troades
(799-819), we find out that Heracles came to take revenge, because he had been cheated
by Laomedon who had promised him horses. The ruined walls are this time mentioned
as Apollo's work. Herodorus fr. 28 (= Tzetzes Schol. in Lycoph. Alex. 522) combines the
wall-building and the withholding of the money and at the same time rationalises the
myth somewhat: the gods did not really build the wall, but rather Laomedon used the
sacrificial money intended for them to erect it.

Hellanicus (fr. 109 = Tzetzes on Lycoph. Alex. 469) says that Telamon
crossed the city wall first, but when he saw that this angered Heracles, he constructed an
altar for Heracles Alexikakos and thus pacified the chief. In fr. 26b he attests that after
Laomedon's cheating Poseidon sent a sea-monster to Troy that would devour the
humans and destroy the fruit of the land. According to an oracle, Laomedon had to set
his daughter Hesione before the monster, which he did. He promised to give his
immortal horses (a present from Zeus to Tros after he had stolen Ganymede) to whoever
would kill the monster. Heracles volunteered and, using the screen built by Athena
mentioned above, he leapt through the sea-monster's mouth into its belly and destroyed
its flanks. Now Laomedon refused to give him the horses too, whereupon he ravaged
Ilium and took them by force.

Lycophron, in his enigmatic Alexandra, makes multiple disjointed mentions
of the events of the myth. He first refers to the fact that Ilium has been burnt once before
(31-3). Later it is stated that Laomedon forced Phoinodamas to expose his three
daughters to be a meal for the ®ftog; that one then called an assembly and persuaded
the Trojans that Laomedon should sacrifice his own child, given that he was the cause of
the evil (470-5; Tzetzes ad Lycoph. Alex. 472). The sea-monster, however, devours a

0 Pindar speaks of the first and the fourth generations: by the first he means Telamon, whereas
the fourth must be counting so as to include Aeacus himself as the first and means Neoptolemus
and possibly Epeius who is descended from Aeacus via Phocus and Panopeus.

61 See also Finglass (2011: ad loc.) for other instances of comparisons between the first and the
second Sack of Troy in both literature and art.
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‘scorpion’, Heracles, instead of the ‘woodpecker’, Hesione (476 and Tzetzes ad loc.),
which may be a literary hint at a tradition that otherwise survives only in iconography:
on a column-crater from the fourth century BC the hero substitutes himself for the
maiden by covering himself with her veil in order to trick the monster into swallowing
him to get into its stomach (LIMC Hesione 6). At 36-7 (with Tzetzes, Scholia in
Lycophronem 34), we find out the intriguing detail that when Heracles re-emerged from
inside the creature, after three days of hacking at its innards, the hair on his head had
fallen out.62 In the context of prophesying Priam's death, Cassandra recalls his youth.
He was ransomed for his sister's veil and hence acquired the new name Priam from
motapon (337-9). At 393 Lycophron also speaks of Poseidon as AatQevg.

After these different fragments of the tradition, Apollodorus provides us with
the only full and coherent telling of the events, embedded in Heracles' biography.
According to the Bibliotheca, the hero visits Ilium first between his ninth and tenth
labour, where he is offended by Laomedon. He later returns with an army, having
completed the labours and having been cured from his madness, to exact punishment for
the outrage:
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62 The sea-monster's belly is described as a fireless cauldron, which leads Hornblower (2015 ad
loc.) to believe that the loss of hair is caused by heat. Ogden (2013: 119) reasons more
persuasively that this is due to the digestive juices.
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And after fighting the rest he sailed away and landed at Troy. It happened
that at the time the city was unfortunate because of the wrath of Apollo and
Poseidon. For wishing to test the insolence of Laomedon, Apollo and
Poseidon likened themselves to humans and promised to fortify Pergamum
for a wage. But after they had fortified it, he did not pay them the wage. For
that reason Apollo sent a plague, and Poseidon a sea monster that was
brought up by the flood and which would seize the people on the plain. But
when oracles foretold that there would be deliverance from the miseries, if
Laomedon set out his daughter Hesione as a feast before the sea-monster,
that one set her forth after fastening her to the rocks by the sea. Seeing her
exposed, Heracles promised to save her, if he should receive from
Laomedon the horses that Zeus had given as a recompense for the abduction
of Ganymede. When Laomedon said that he would give them, he killed the
sea-monster and saved Hesione. But when Laomedon did not want to pay up
the price, he announced that he would make war with Troy and put out to
sea.

[...]

After his service and set free from his disease, he sailed to Ilion with
eighteen fifty-oared ships, having gathered an army of noble men who
readily volunteered to go to war. And having sailed through to Ilion, he left
the guarding of the ships to Oicles, but himself with the other noble men
rushed upon the city. But Laomedon came beside the ships with the
multitude and killed Oicles in battle, but was driven away by those around
Heracles and was besieged. When the siege was laid, Telamon shattered the
wall and marched into the city first, and after him Heracles. But when he
perceived that Telamon had gone in first, he drew his sword and rushed at
him, as he wanted nobody to be judged better than him. But when Telamon
saw this he assembled stones that lay near, and when the other one asked
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him what he was doing he said that was preparing an altar for Heracles the
Glorious Victor. Heracles commended him. Once he had taken the city and
shot down Laomedon and his sons except Podarces, he gave Laomedon's
daughter Hesione to Telamon as the prize of valour and conceded to her to
take with her whomever of the captives she wished. When she chose her
brother Podarces, he said that he first had to become a slave and then she
would have to give something as ransom for him and take him. And she
took the veil off her head and offered it in return for the one sold; hence
Podarces was called Priam.

(Bibliotheca2.59,2.6.4)

A very similar, more thorough treatment of the myth is given by Diodorus Siculus,
with a few differences: he makes Heracles' passage through Troy an episode of the
expedition with the Argonauts. The hero has to come back later, because he first has to
gather the Golden Fleece.53 The story of the sea monster is elaborated on in Diodorus
and we hear that after her rescue Hesione is given the choice whether she would rather
go with Heracles or stay with her parents. She chooses the former on account of his
kindness which surpasses even familial ties, but also because she fears that the monster
may appear again (4.42.6). In this tradition Heracles leaves for Colchis not yet hostile
and announcing war, but as a guest-friend, showered with gifts, and promises to return
after his mission on the way home to collect Hesione and the mares (4.42.7). We may
infer from this that Laomedon either changes his mind in the meantime or pretends to
stick to the agreement at first, in the hope that Heracles might never return from his
journey to claim his prizes. In a later section, Diodorus expands on the exact events of
the sack (4.49.3-7): Heracles sends Iphiclus and Telamon to fetch Hesione and the
horses, but Laomedon throws them into prison and plans to ambush the others together
with his sons. The only one to oppose his father is Priam; he smuggles two swords into
the prison for Telamon and his companions to kill the guards and relates to them
Laomedon's plans. Accordingly, they free themselves and warn the others to prepare for
battle. Once Heracles has won and killed Laomedon, he makes Priam the new king and
departs in peace and friendship.®* Finally, the author also acknowledges the fact that
some accounts do not place these events within the story of the Argonautica. Earlier on,
a more concise rendition of the same story is given. Here Diodorus adds that Homer
speaks of six, other sources of eighteen ships that sailed with Heracles (4.32.1-2) and
also that the gift of Hesione to Telamon is presented as a reward for breaking into the
city first, but there is no mention of Heracles' jealousy (4.32.3-5).

Most other accounts agree with (different parts of) Apollodorus' or Diodorus'
versions with minimal deviations. Valerius Flaccus' Argonautica 2.451-578 tells the first
part of the story at length in accordance with Diodorus (Hesione is rescued, Heracles

63 Cf. Hyg. Fab. 89.

4 The kingship granted to Priam by Heracles is also alluded to in Sen. Troad. 718-35.
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intends to come back for his horses, and Laomedon already plans how to cheat him), but
there is no resolution, as the work is unfinished. Lucian, De Sacrificiis 4 explains that
the human form was a punishment to Apollo for killing the Cyclopes. He and Poseidon
were forced by poverty into brick-making and building and the sum Laomedon owed
them was over thirty Trojan drachmas. Ov. Met. 11.194-220 relates the main events and
says that Laomedon had difficulties building fortifications, and so the two gods helped
him in disguise of men, in order to receive gold. Apart from sending the monster,
Poseidon also flooded the Trojans' crops. Ovid adds that Peleus, too, was present at the
sack. In Hyg. Fab. 89 Laomedon knows that his workers are deities and rather than
wages he offers them sacrifice from his flocks that year; Hyginus guesses that he either
withheld these or, according to others, he promised too little and caused offence. The
sea-monster and the plague are here in a way combined into one, since the cetos is also
referred to as a pestilentia. Triphiodorus refers to the city walls first as the work of
Apollo (508) and later that of Poseidon (680-1). The Aeneid seems to take the story for
granted, since at Aen. 8.157 Evander mentions that when he was young, Priam and
Anchises visited Arcadia while they were on their way to see Hesione's kingdom
Salamis. Servius' commentry ad. loc. agrees with the prevalent tradition. Interestingly,
this somewhat recalls Apollodorus' account that Hesione bought Priam with her veil, so
he could come with her. Servius also tells of Hesione's capture in his scholium to Aen.
10.91, and says that after some legates were refused Hesione, Priam sent Paris explicitly
to abduct an equivalent lady from Greece, ‘aut uxorem regis, aut filiam’. Other

miscellaneous mentions of the story are found in: Hyg. Fab. 31, Philostr. Her. 28.2 and
35.2, Imagines 12, Soph. Aj. 1299-1303, Verg. G. 1.502, Hor. Carm. 3.3.21-4.

In Late Antiquity the myth continues to be known and relevant, notably with the
prose rendition of the history of Troy by Dares, in which the aftermath of the events is
developed to tie in with the main Trojan War. The relevant parts of Dares' narration can
be summarised as follows: it begins from the perspective of the Argonauts and in ch. 2
tells how they stop over by the Simois on their way to find the Golden Fleece. When
Laomedon hears the news he is disturbed and thinks that letting Greeks come to his
shore will constitute a commune periculum. So he sends messengers to tell the
Argonauts to depart, or else he threatens to resort to violence to eject them. Jason's crew
grow indignant at such a rough treatment for no reason, but obey, for fear that the
barbarians might attack. In chapter three, after the quest is accomplished, Hercules still
feels insulted by the Trojans and plans revenge. He gathers Castor, Pollux, Telamon,
Peleus and Nestor with their armies. Once they land in Phrygia, Hercules, Telamon and
Peleus advance the armies. On hearing this, Laomedon leads his cavalry to the shore,
but now the Greeks are besieging Troy. The king turns back, but is intercepted and slain
by Heracles. Telamon enters the city first and is given Hesione as a reward. At the time
Priam is commanding an army in Phrygia. Hercules plunders the country and the
Greeks go back home. In chapter four Priam returns to Troy with his family and fortifies
the city with stronger walls and prepares more soldiers. He then waits for the right time
to avenge his father. He sends Antenor to arrange the return of his sister, which would

45



placate him. In chapter five Antenor visits each of Achilles' former henchmen Peleus,
Telamon, Nestor and the Dioscuri in turn to ask for Hesione and is turned down by each,
with different reasons: the girl was a lawfully given war prize and no wrong has been
done to Priam, and besides the Trojans have been the first to offend. Antenor returns
without accomplishment, and urges Priam to start a war. In chapter six Priam assembles
his sons and exhorts them to lead the army. Hector acknowledges the justness of the
cause, but predicts that the expedition would fail, because the Greek fleet is much
stronger and has many powerful allies. From chapter seven we learn that Alexander is
willing to take command and he explains that he is confident of his success, since he
had a dream in which he judged goddesses' beauty; therein he judged Venus the fairest,
since she promised him the most beautiful Greek woman to wife. Priam is persuaded by
the divine help, and Deiphobus and Troilus approve, though Helenus foretells calamity.

In comparison with the previous traditions outlined above, it is fair to say
that in Dares' journal the heroic aspect is greatly impoverished and the focus shifted
instead on inter-personal relations. This is undoubtedly due to the author's sympathies
for the Phrygians; because of that, Laomedon's deviousness and cheating of either the
gods or Hercules is not mentioned, but rather he drives the Argonauts off with a
somewhat implausible excuse. Nevertheless, his motivation is the protection of his
people, even at the expense of disregarding the laws of xenia, which in turn presents
him as a good king who safeguards the welfare of his subjects. This is of course a stark
contrast to the avaricious Laomedon-figure we have encountered elsewhere. In a related
fashion, the plague and the sea-monster (exactly those evils which the selfish ruler
brings upon his country) have no place in Dares' text. Neither can the new just
Laomedon be shown to deliver his subjects' daughters, or his own, as a feast to a
monster, nor is it appropriate to portray his enemy Heracles as kind enough to save a
foreign maiden. These memorable elements of the story therefore had to be scrapped
and give way to a much weaker plot twist resulting in the conflict. In addition, the
resentful and aggressive temper in Heracles' character is stressed, since his reaction of
murdering Laomedon and many other Trojans is perhaps incommensurate with the
offence committed against him. Heracles also acts as a war criminal and enslaves a
member of the royal household. Naturally, his friendliness toward Priam is likewise
omitted, in order to supply the latter with a legitimate reason to seek revenge. The
unfavourable depiction of the Greeks is perpetuated through their stubborn refusals of
Antenor's plea to release Hesione.

The only other extant texts that use the story of Hesione as a prerequisite to the
abduction of Helen are the Excidium Troiae and Dracontius' Rom. 8. However, the
former mentions the rescue mission as the reason for Paris' journey to Greece only to
forget about it altogether thereafter (Excidium p.7.5-14). Meanwhile, Dracontius makes
it an important episode in his epyllion. It is either modelled directly on Dares' version or
must have a source in common with it. The poet's aim, however, seems to be rather the
opposite, namely to demonstrate the guilt of Paris and, by extension, of the Trojans in
general. If it is indeed the case that Dracontius borrowed from Dares, he has
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manipulated the myth superbly to achieve the desired effect. Dracontius also knew the
original tradition, which he (re-)incorporates into material he shares with Dares:
although the plot opens with Paris' youth, and thus the previous generation of Ilium does
not form part of the subject matter, multiple analepses of the myth are still woven into
the epyllion. When we first meet the Trojan royals, they are engaged in a procession to
mark an anniversary of the restoration of the city after the destruction wrought by
Hercules (Rom. 8.78-9). A little later, Priam is tellingly referred to as Laomedontiades
(81). Apollo's speech is introduced through a reminder of previous events which still
drive the god's intentions: he built a wall and did not receive payment and therefore
wants to take revenge on the fraudster's family (185-8). In the Salamis episode, Antenor
summarises the link between the past war and the present embassy, saying that Telamon
took Hesione prisoner during the sack (265-275). Finally, two of Polydamas' puzzling
remarks may have something to do with the proto-Trojan War. At 335-6, presumably
referring to Telamon (though it could conceivably be Hercules), he says that the man
who took Hesione's tiara gave her a diadem. A corresponding scenario is described by
Suetonius: Nero removed the fiara from the head of the Armenian king Tiridates and
replaced it with a diadema when crowning him as a client ruler of Rome (Nero 13). A
TiaQa typically denotes an Oriental aristocratic head dress — including the Phrygian
Cap — while a OuddOnua is associated with Roman emperors.65 The obvious
interpretation is that Hesione has been enslaved by symbolically being deprived of the
headgear that marked her as a Trojan princess, but she has since been made a Greek
queen; she has recovered her status, albeit with a different cultural flavour. It is striking
that, of all things, Dracontius focusses on Hesione's headgear: could this be an
appropriation of the veil bargain to spare Priam? Relatedly, Polydamas continues to
speak at length of the benefits to the Trojan ruler after the defeat by the Greeks
(340-348), which perhaps also echoes the amicable terms between Heracles and Priam
in some earlier myth. In conclusion, if Dracontius did use Dares' version as his
prototype, he certainly made a point of ‘setting it right’ or making a show of uncovering
the evidence that had been suppressed by the predecessor's pro-Phrygian report.
Dracontius also skilfully condenses two journeys of Dares (or a similar
version) into one and simultaneously changes the tone completely. In Dares Priam first
sends Antenor to retrieve his sister, but when the latter approaches Peleus, Telamon,
Nestor and the Dioscuri he is turned away unkindly by each of them (Dares 5), thus
justifying the Trojans' ensuing reactions. Thereafter Priam gathers men and sends Paris
to ask for the return of his aunt one last time, before the army would be launched (Dares
8-9). Strangely, he tells him to go to Castor and Pollux about this matter, rather than to
Hesione's captor Telamon, as one might expect. This is a rather weak pretext of a plot
device with which to get Paris to Sparta to make the abduction possible. The Dioscuri
happen to be absent and instead Paris meets Helen and takes her to Troy (Dares 10).
Though perhaps not necessarily intended as such by Alexander, the kidnapping of Helen

65 See Hurschmann (2009) and (2004).
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is viewed as a direct retribution. Priam sees it positively as a measure of retrieving
Hesione:

Priamus gavisus est, sperans Graecos causa recuperationis Helenae sororem
Hesionam reddituros, et ea quae inde a Trojanis abstulerant.

Priam rejoiced, in the hope that with the motive of recovering Helen the
Greeks would give back his sister Hesione, and besides the things which
they had taken from the Trojans.

(Dares 11)

Dracontius, however, seems to follow a different agenda through the same tale. Here
Priam instructs Paris, accompanied by Antenor, Polydamas and Aeneas, to plead with
Telamon directly — a much more efficient and credible narrative technique. When the
Trojans ask Telamon to return Hesione, he flies into rage and threatens to attack
Phrygia, but it is made clear that this is out of affection for Hesione (285-290 ). It is true
that he has won her as a prize of war, but he treats her like a queen, as his beloved wife
(304-8) and mother of the Greater Ajax. This latter detail is pointed to repeatedly
(50-52; 290; 314-5), since it deviates from the usual tradition. In all early versions,
including Sophocles', Ajax is the son of Telamon by his primary wife Eriboea/
Periboea,®® while Hesione is only a slave received as a prize of war. Thus as a concubine
she gives birth to the bastard Teucer whom Telamon does not love as dearly as Ajax.%’
This preference seems to be the case here, too, since Telamon praises Ajax exceedingly
(319-20), while he only mentions Teucer's name when he enumerates the other Greek
youths (325), and does not even acknowledge him as his offspring. The only other
accounts in which Hesione bears Ajax are the Illias Latina 624 and in fact Dares 19
(where this is, however, not mentioned in conjunction with the efforts of bringing her
back).68 Thus it is significant that Dracontius consciously emphasises Hesione's
maternity of Telamon's favourite first-born son, in order to enhance her status as
Telamon's lawful and only wife.

Priam's envoys are soon won over by Telamon's emotional speech, and give
up their attempt to take Hesione away, either because they understand that it would be
wrong or because they fear Telamon's threats of war. They then accept the invitation to
spend a week as guests in Salamis, before saying goodbye with warm and friendly
wishes (362-79). By expanding this episode and finally making it a harmonious family
gathering, Dracontius has turned Dares' reasoning on its head: since Paris has been

66 Soph. Ajax 569, Pind. Isthm. 6.45, Apollod. Bibl. 3.12.7, Paus. 1.42.4, Enn. Telamon 327.
Ister tells us that Theseus married Ajax' mother Meliboea (FGrH 334 F 110). Elsewhere this
wife of Theseus is called Periboea (Plut. Thes. 29.1) or Phereboea (Pherecydes, FGrH 3 F 153).
For a full exposition on the name of Ajax' mother, see Finglass (2011: 302-3).

6711.8.283-4, Soph, Ajax 1012-16, Apollod. Bibl. 3.12.7.

68 Simons (2005: 258).
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reassured — and has seen with his own eyes — that his aunt is well, there is no excuse
for his abduction of Helen. The same technique is also used by Dracontius in the Orestis
tragoedia, where Agamemnon is portrayed as innocent and does not sacrifice Iphigenia
nor bring Cassandra home as a concubine, thus stripping Clytaemnestra of justifiable
reasons for murdering him; instead, the sole motive of the killing is to put Aegisthus on
the throne .%°

Unlike in Dracontius' case, Heracles' sack of Troy is not essential for the events in
Colluthus' Abduction. Nevertheless, there are occasional glimpses of the poet's
awareness of that myth also. In line 19, Ganymede is mentioned in his role as cup-
bearer at Peleus' and Thetis' marriage banquet. Though brief, the mention of the boy is
significant, as the mythology about him prefigures two themes relevant to the rest of the
poem. Firstly, he hails from Troy, and secondly, he was abducted, with a happy
outcome. The story to follow, too, features a Trojan youth, but this time in the role of
the abductor. The kidnapping of Ganymede is also repeatedly evoked in the context of
the Judgement of Paris by Lucian (Luc. ludicium 1, 6). While Homer acknowledges the
fact that Ganymede was taken to Olympus because of his beauty and in order to wait on
the gods (/1. 20.233-5), we never actually witness him performing his task, but instead it
is Hebe who pours the nectar at a divine ga